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MOVIE 43

Big Hollywood stars like Kate Winslet, Hugh Jackman, Halle Berry, Naomi Watts, Richard Gere, Elizabeth Banks, Uma Thurman, Terrence Howard, Liev Schreiber and a dozen others would never stoop to ridiculous, outrageous, boundary-pushing, low-brow humor just to get a few laughs, would they?  Particularly guided by esteemed directors such as Peter Farrelly (of The Farrelly Brothers), Brett Ratner (Fast and Furious), Griffin Dunne, Elizabeth Banks, James Gunn, Rusty Cundieff and others, right?  Uh… yes they would.

Synopsis
From the twisted minds of producers Peter Farrelly (Hall Pass, Shallow Hal) and Charles Wessler (There’s Something About Mary, Dumb & Dumber), comes Movie 43-- the outrageous new ensemble comedy starring some of the biggest names in Hollywood. Movie 43 is not for the easily-offended and contains jaw-dropping, sometimes shockingly disturbing, but always entertaining intertwined storylines you’ll have to see to believe. 

Relativity Media, in association with GreenStreet Films, Wessler Entertainment, Virgin Produced and Witness Protection Films, MOVIE 43. 

The film’s directors are:  Peter Farrelly, Brett Ratner, Elizabeth Banks, Griffin Dunne, Bob Odenkirk, Will Graham, Patrik Forsberg, Steven Brill, James Gunn, James Duffy, Steve Carr, Steve Baker & Damon Escott, Rusty Cundieff, Jonathan Van Tulleken, James Duffy, 
The film stars:  Hugh Jackman, Kate Winslet, Gerard Butler, Johnny Knoxville, Seann William Scott, Christopher Mintz-Plasse, Chloe Grace Moretz, Matt Walsh, Patrick Warburton, Kieran Culkin, Emma Stone, Liev Schreiber, Naomi Watts, Kate Bosworth, Richard Gere, Jack McBrayer, Aasif Mandvi,  Elizabeth Banks, Josh Duhamel, Kristen Bell, Leslie Bibb, Bobby Cannavale, John Hodgman, Justin Long, Jason Sudeikis, Uma Thurman, Anna Faris, Chris Pratt, JB Smoove, Terrence Howard, Halle Berry, Stephen Merchant
The film’s writers are:  Rocky Russo & Jeremy Sosenko, Elizabeth Shapiro, Matthew Portenoy, Bob Odenkirk, Will Graham & Jack Kukoda, Patrick Forsberg & Olle Sarri, Claes Kjellström, James Gunn, Will Carlough, Stefan Golaszewski, Steve Baker, Greg Pritikin, Jonathan Van Tulleken, Ricky Blitt, Jacob Fleisher
About Movie 43
For filmmaker PETER FARRELLY, life has been about funny.  As part of, along with his brother, Bobby, The Farrelly Brothers, he has been one of the comic masterminds behind some of the funniest and most memorable comedies of the last two decades:  Dumb and Dumber, There’s Something About Mary, Shallow Hal, and, most recently, The Three Stooges, the brothers’ homage to the team that most inspired them.
“But not everything’s funny,” Farrelly says.  “There are a lot of things I’ve wanted to say or address using the medium of film that just don’t make people laugh.  Certainly not me.”

Issues such as teen sex, race relations, virginity, disfigurement, the challenges of today’s dating scene, children’s education, teen sex, the effects of portable audio devices on young people, leprechaunism, male bonding, animal cruelty, teen sex, the special challenges faced by superheroes in forming intimate relationships, and even teen sex, weigh heavily on filmmakers like Farrelly – and apparently many others.
It was his concern for these issues that drove Farrelly to gather together like-minded directors, writers, actors and other film professionals to create MOVIE 43.  “I knew people like Brett Ratner, Halle Berry, Griffin Dunne, Richard Gere, Elizabeth Banks, Hugh Jackman, Steve Carr, Terrence Howard, Kate Winslet and a lot of other folks, and we’d all spoken, at various times, about a lot of these issues.  I mean, we all know people that look different than us, we’ve all had pets that needed special attention or had buddies that ruined blind dates or experienced a girl’s first period.  This is real life.  Look, we’re all here to entertain, but we also all feel a duty to our audiences to educate them about other parts of being human.  There’s more to life than just squirting babies and hair gel.”
One person who was onboard from the beginning was longtime Farrelly producer CHARLES WESSLER.  “I had actually wanted to do something like this as far back as 2000, after we had done Me, Myself and Irene.  So as soon as Pete explained to me what he was thinking, I was in,” Wessler recalls.  “We both agreed - we’ve been making people laugh for so long about all kinds of things – why not make them think instead?”  Though the topics of MOVIE 43 do, for the most part, have a serious tone, Wessler notes there is still room for lightness.  “It’s a funny thing about life – even the toughest subject matter can allow for a little levity.  And I think these talented folks have found ways to incorporate a little bit of that, even when they didn’t intend to.”
Farrelly and Wessler decided to do something unique, allowing a wide variety of filmmakers from every reach of the film world – drama, comedy, action films, animation – to create small vignettes, films just six or seven minutes in length, to tell the stories of their choice, while still delivering an important message.  “I felt like I was making a commercial, to be honest,” says Ratner (“Happy Birthday”), the director of such films as the Rush Hour trilogy and Silence of the Lambs sequel, Red Dragon.  “But I loved Pete’s idea.  Like he says, there are so many of us who have a lot more to say than we’re usually able to deliver in a full two hours.”
MOVIE 43 is stark in its delivery – it doesn’t pull any punches, Farrelly notes.  “I hate political correctness.  If you have something to say, say it the way real people actually talk.  I didn’t want to see any of this watered down in any way.  And I think all of the filmmakers and actors grasped that and took it to heart.”

“I couldn’t agree more,” says Academy Award®–winning actress HALLE BERRY (“Truth or Dare”).  “As an actress, I never want to be limited in delivering the kind of message that’s in a story, particularly stories like these.”  Reality is far too important to portray in such films, notes RICHARD GERE (“iBabe”).  “The truth is the truth.  And that’s what this film is about – the truth.”
Filmmakers were invited to either develop stories on their own with favorite writers, or to work with stories developed by Farrelly’s favorite new writing team, ROCKY RUSSO and JEREMY SOSENKO.  “I frankly never heard of these guys before,” Farrelly explains.  “But they walked in my office in Santa Monica one day and delivered these stories that just put a lump in my throat.  We were absolutely on the same page.”

Recalls Russo, “When Pete told us what he was looking for, we just cried.  Didn’t we?” Says Sosenko, “Yeah.  Cried.”

“Each writer really took their own tack on the message they wanted to deliver,” says Wessler.  “We explained to them, along with the segment’s directors, the types of messages we wanted to include, and it was up to them which ones they wanted to tell and how to tell them.  We essentially gave them carte blanche.”  Notes director James Duffy (“Robin’s Big Speed Date”), “Charlie didn’t really give us much of a budget, so it was really up to us to exploit our writing and production staffs to make stories that would be worthwhile.  I mean, our writer guy, Will, even ended up playing a part, just because we ran out of money paying what little we had to this tremendous cast.  It was a tough balance, but I think we all came up with something we can be proud of that really delivers.”
The films are tied together by a “thread” story, featuring three teens as they search high and low for the mysterious “Movie 43.”  “It’s natural for teenagers to be curious,” notes segment director STEVE BRILL.  “Pete said, ‘Let their natural curiosity be our guide and take us on a tour through the complexities of being a living being.’  I wasn’t really sure what he meant by that, so I threw in the part with the kid jerking off in the bathroom and the mean guys on the other side of the internet, just to make it a little more interesting.”
The resultant films were as much of a surprise to Farrelly as they will be to audiences watching MOVIE 43.  “I was shocked, really,” the filmmaker notes.  “The versatility of these talented directors, writers and actors just blew my mind.  They delivered the kinds of messages and stories that I have always wanted people to see and understand, without me having to do all of them.”  Adds Wessler, “These people are sick, basically.”
About The Films
The Catch

As mentioned, The Farrelly Brothers’ comedy pokes fun at everything ridiculous in life – from silly things to silly people to silly things about silly people.  But deformities are no laughing matter.

“I know what Hugh has been through, and there’s nothing funny about it,” director PETER FARRELLY says.  “He’s had that thing his whole life and has had to hide who he is.  I wanted to do something about it.”

The “thing” is an unusual growth actor HUGH JACKMAN has hanging from under his chin.  “Everybody says it looks like a pair of testicles, but I don’t see what all the fuss is about,” the modest actor says.  For years, the Wolverine star has hidden the deformity through the use of complex prosthetics created by his personal effects makeup specialist, Tony Gardner.  But, says, Farrelly, “I was tired of seeing my friend having to hide himself because of fear of public opinion.  Hugh and I have been friends a long time.  He’s a great actor and a great person – there’s no reason to hide either.”

The director, then, set out to make a film that exposes people’s prejudices.  “When we see something unusual in a person, we get distracted by it.  When a guy is, say, big, fat and shaves his head and talks with a high voice or is skinny with big frizzy hair, we stare, and sometimes we even laugh.  But here’s a man who is obviously handsome, he’s kind, good-natured, and people treat him like he’s nuts.  In fact, you hear that word all day whenever you’re around Hugh Jackman, and it’s sad.  It’s really sad.  I think I heard just heard it one too many times and decided to do something.”

Jackman plays a man named Davis, a wealthy lawyer and humanitarian who is set up on a blind date with a beautiful professional woman, Beth, played by Oscar®-winning actress KATE WINSLET.  “I’ve known Hugh for years, and I never knew a thing about it,” the actress reveals.  “When I got on set, I was shocked – I’d never seen or heard of anything quite like it.  And he kept scratching them.  When he’d move his head, I’d follow them.  I just didn’t understand.”

“I wanted an honest reaction out of Kate,” Farrelly explains.  “Pete did pull me aside after I got there and explained the whole thing to me,” Winslet notes.  “It’s actually quite brilliant.”
“Kate needed to deliver – which she did so well – the reaction that most of us would have, and which I’ve seen so many times in real life with Hugh,” the director explains.  “She’s in shock, she keeps trying to bring it up, while at the same time pretending she doesn’t notice.”

Farrelly smartly placed the couple in a restaurant frequented by Davis – an environment where he is known and loved by the staff and the regulars.  “I keep trying to get people’s attention, to find out why they don’t notice the obvious.  It’s one of those ‘elephant in the living room’ moments for her,” Winslet says of her character.  “And that’s exactly the point,” adds Farrelly.  “The rest of Davis’s world has already accepted him the way he is – as has he.  So, in this world, it’s Beth who seems the odd. . . . ball.”

As with many of the films in MOVIE 43, a few happy accidents on set only added to the story Farrelly was trying to tell.  When two old friends of Davis’s (along with their baby) chance upon the couple in the restaurant, the infant drops his pacifier, which Davis bends down to pick up – accidentally dipping his growth into a cup of melted butter.  “That stuff was hot!” Jackman recalls, only half laughing.  “But I guess it shows the typical kinds of things I’ve had to deal with my whole life.  I’ve always had to be careful slamming car doors and ovens and the like.  Not much fun, really.”

At the end of the piece, Davis’s friends encourage the couple to pose together for a photograph – something to help them remember their first date.  As he leans in to give Beth a kiss on the forehead, Davis’s “two mates” bang into her face, prompting an uncomfortable scream out of the actress.  “He actually had moved one of the legs of my chair onto my foot, and it hurt like hell,” Winslet explains.  “I wanted to slug him, but I looked up and saw--   well, you know what I saw, and it made me realize just what kinds of things this lovely man has been through his entire life.  And I’ve gotta hand it to Pete for making a film that makes this point.  It really took balls.”
Homeschooled

Sometimes mother and dad know best.  That certainly can be the case when it comes to a child’s education.  “Home schooling is something Americans often forget about as a learning option,” says WILL GRAHAM, co-writer and director of “Homeschooled,” in which a couple explain to their new neighbors about the value of educating their son, Kevin (JEREMY WHITE of Showtime’s Shameless) at home  “We forget that parents have already lived through what their kids are going through.  Who better to teach us than the ones raising us?”

Actors – and real-life couple – LIEV SCHREIBER and NAOMI WATTS, who play the parents in the film, agree.  “Both Liev and I were schooled at home by our parents, and we intend to raise our own family that way,” Watts states.  “Absolutely,” says Schreiber.  “I want my son to experience the richness of life that public school has to offer, but I want him to learn it from me.”

Besides the obvious educational advantages, the film illustrates the kinds of social interactions that teens typically experience during their middle- and high school years.  “It really felt like a page taken from my real life,” White says.  “I felt genuinely humiliated throughout most of the shoot.”

“That’s precisely what we were aiming for,” Graham explains.  “Kids need these kinds of experiences to become fully-rounded adults.  And having a child’s own parents deliver the ‘message’ really helps drive it home.”

Graham sat with fellow Onion News Network scribe JACK KUKODA and thought long and hard about the kinds of experiences that meant most to them in their formative school years.  “I think abuse by both teachers and schoolmates alike had a profound effect on who and what I became,” Kukoda says.  “By the time I got my GED, I knew I really didn’t want to become much of anything.  And now look:  here I am writing six and a half minutes of a major motion picture.  That’s gotta tell you something.”
The two assembled a gauntlet of high school rigors through which to send young Kevin – from tough English teachers to demanding gym teachers, to bullying (by a girl, no less), to teasing in the gym shower.  “Jeremy actually does have weird pubes, so it wasn’t too much of a stretch for me,” Schreiber notes.

The actor’s character also puts Kevin through the paces of a humiliating freshmen hazing, tying him naked to a flagpole, with “FRESHMEN SUCK” written in fecal material on his chest.  “That was real shit,” the director explains.  “We got the guy from Borat to provide that for us.  We knew it needed to be authentic to enable Jeremy to give us an authentic performance.”  Adds Schreiber, “You knew that guy just wanted out of there.  He was amazing.  And he stunk.  You know what I mean, right?”

Watts’ Samantha enables Kevin to experience the awkwardness of early teen romance, delivering Kevin his first kiss.  “We knew that was one of the most important scenes in the film,” Graham notes.  “That was actually a closed set that day.”

Recalls Watts, “It was a very sensitive scene.  I knew I had to do it in a way that both portrayed teenage curiosity about sex and actually got me a little excited.  It was tricky, but Jeremy’s sensitive portrayal just made the scene work from a number of standpoints.”  Adds White, “I really didn’t know what to do.”

A similar scene with Schreiber likewise left the experienced actor impressed.  “Doing a scene like that with a kid that talented. . . . I didn’t really know what to do either,” he says.  “And that’s what it’s all about,” Graham explains.  “Teenagers don’t really know what they’re doing around sex.  It’s confusing to me to this day.”

White’s own real-life girlfriend, Jen, portrays Kevin’s date in the film’s final scene.  “She has that kind of a ‘moptop’ hairstyle, which the crew kept kidding her about,” the actor recalls.  “By the time we finished shooting, she said she never wanted hear The Beatles again.  I’m not quite sure what she meant by that, but I respect her feelings.”

By the end of the film, the message is loud and clear:  homeschooling works, both on the educational and social fronts.  “There isn’t one thing in life a kid who’s gone through this program can’t face head-on,” Graham states.  “And the education is just unbeatenable.”

The Proposition

Love.  There’s no one way to feel it and no one way every couple experiences it.  That was the message director STEVE CARR (Dr. Dolittle 2, Paul Blart: Mall Cop) wanted viewers to realize.

In particular, “firsts” can mean the most special moments in a romantic relationship.  “Pooping can make or break a couple,” the director says.  “Rocky and Jeremy said so, so I know it’s true.”

The experience was one that real-life couple ANNA FARIS (Scary Movie) and CHRIS PRATT (Parks and Recreation), who portray lovers Julie and Doug in Carr’s “The Proposition,” knew firsthand.  “We were into pooping way before it was as popular as it is today,” Faris says.  “And nobody poops like Chris.  He’s my little super duper pooper,” she giggles.

“What I think makes ‘The Proposition’ unique is that it’s not just the usual film about shit,” Pratt informs.  “We’ve all seen these kinds of movies, and, frankly, they’re just raunchy sex, the kind of thing teenagers watch on their brothers’ laptops when nobody’s home.  What Steve wanted was a film about love, and I think that’s what Anna and I were able to portray.”

“Absolutely,” Carr concurs.  “You just look in Chris’s eyes when he’s around Anna, and you just see poop.”
In the film, just as Doug is about to propose during a lovely picnic in a field, Julie invites him to. . . poop on her – to be her first.  Doug’s reaction is one of shock – it’s not the kind of thing a fella expects from his girl, at least not so soon.  “Pooping is really for couples who have achieved a certain level of sophistication in their relationship,” Carr explains.  “A man wants to know he’s desired not just for what he can deliver, but what he’s made of, what’s inside of him.”  Adds Pratt, “It took Anna and me close to a year before I felt comfortable pooping on her.  I didn’t want to just make a mess of things, I wanted to know she wanted everything I had to offer.  Things can just pile up inside a person, and I needed to be sure she could handle all of it. It was quite a load to dump on someone.”

And what was that first experience like for the petite blonde?  “I’m glad we waited.  I wore a special white ensemble I had actually bought months before, hoping it would happen.”  “She was really something,” Pratt recalls.  “It really inspires a guy to just open up.”  It was a night Faris will never forget.  “I never wore that outfit again,” she says.

It was precisely that kind of love that Carr wanted to share with the world.  “Theirs is a very special relationship, and that’s the difference I wanted people to see.  It’s not, you know, ‘shit here,’ ‘dump there.’  It’s all about poop.”

While prop master George Hobbs offered to provide a mockup of the requisite substance, Pratt insisted he deliver the goods himself.  “This isn’t something you can fake,” the actor explains.  “The audience can tell.”  His director agrees.  “The looks on Chris’s face tell you there’s something going on inside of him that wants to – needs to – come out.  You can’t manufacture a performance like that.”

Though “Turbo-Lax” is, of course, a name concocted by Russo and Sosenko, Pratt practiced ages-old pooping traditions for his scenes with Faris.  “If you know anything about this, the ‘poopsmiths,’ as they were called, had a whole regimen for preparation, involving herbs and, of course, plenty of fiber.  They took it quite seriously.”  The burritos, however, we’re Pratt’s idea.  “What can I say – I love ‘em!”

The combination of old and new created a challenge for production sound mixer David Kirschner.  “Those ‘plumbing’ sounds you hear on the track were coming out of Chris,” says Kirschner.  “I did my best to just try and pick up what he was saying – his grunts and groans and all that – but all that gurgling and stuff was all him.  I felt sorry for the guy – except that I knew what was coming, then I was a little jealous, I guess.”

An on set fire protection expert was present throughout the scenes where Doug is trying his best to satisfy Julie, all the while trying to stay. . . intact until the right moment.  “There was a rather large amount of methane produced by the cast member in question,” Martinez explains.  “One spark and the whole thing could blow.  We had a number of guys there with fire hoses and other fire suppression equipment, just in case.  Thankfully, it just smelled.”

Doug is not alone, as he ponders the night’s affairs at an afternoon barbeque – his two buddies, Larry and Bill, are there to coach him.  “I may have been giving out plenty of advice onscreen,” says comedian J.B. SMOOVE, who plays Larry, “but Chris really is the King of Fling.  I was busy trying to learn as much as I could from him.  He really knows his shit.”

Peter Farrelly was particularly taken with Carr’s film.  “When I grew up, we only heard about this kind of thing.  Bobby and I would hear guys talk about it in locker rooms and so forth.  But to finally see it portrayed on film, and in such a sensitive manner by these two great actors, it just really sent me to the porcelain kingdom.”

Veronica/CVS

Sometimes, love stinks (as was the case in “The Proposition”) – but sometimes, it just flat-out sucks.  “Love isn’t all roses and burritos,” says director GRIFFIN DUNNE.  “Couples sometimes have a long, bumpy road – often it’s all bumps.  But that doesn’t mean that there isn’t love.  And it’s not necessarily hard to see.”

In his contribution to MOVIE 43, “Veronica/CVS,” a young employee at a grocery store, Neil (KIERAN CULKIN) is visited by his ex, Veronica (EMMA STONE) while working the late shift.  But he is interrupted by the beautiful Veronica while making a customer announcement over the store P.A. system, leading to their conversation being heard throughout the store by customers.
“The message here is that our relationships are not always as transparent to others as we might like to believe,” Dunne notes.

The couple’s conversation, a fierce exchange of both love and hate, is delivered with abandon by Culkin and Stone.  “You can tell I really hate her – but I also love her,” Culkin explains.  “Me, too,” adds Stone.

“I think she’s a slut/bitch, and she thinks I’m a pig,” the actor says, “which is really the way most relationships operate, to one degree or another.  The difference in Neil and Veronica’s relationship is that we put it all out there.”  Notes Stone, “It’s in every aisle of the mind – I think that’s the analogy Griffin was trying to make by having it be in a store with aisles.”

As the two part ways, with Veronica storming out of the store, Neil discovers the late-night customers of the market gathered around him, offering their support, encouraging him to follow after her while they take over his clerical duties.  “You can see they love each other, plain as day,” comments actor Arthur French, who plays an older black man in the store (and who has made a career of playing commenting older black men).  “All that shouting, cussing and all that – it’s just a cover-up for what’s really there:  love.  They’re just kids – they’re supposed to cuss.”

“I wanted the language they use to be reflective of the pain in their relationship,” writer Matthew Portenoy explains.  “The worse things they say to each other, the more obvious it is to the audience that they’re actually head-over-heels in love.”  Notes Culkin, “I can see that.”

Rehearsals for the scene were emotionally draining, the actors recall.  “She said things I don’t think I’ve ever heard a girl say,” Culkin says.  “I had to ask Griffin what she meant, and even then, we had to go out and ask one of the Teamsters what it meant.  It was tough going.”

“Veronica/CVS” was filmed at an actual low-end market in Brooklyn called “Schlumpy’s.”  “We searched hi and lo for a store like that,” says production designer Inbal Weinberg.  “Griffin wanted a store whose people and products were both as crappy as the two lead characters.  I know I’d never buy anything in there.  Even the soap was dirty.”
“You’re not supposed to buy anything about this,” explains Dunne, ”except for the fact that these two people actually love each other.  I think it works.”

Robin’s Big Speed Date

Being a superhero isn’t all utility belts and unitards.  And while crime fighting duos certainly have each other, there can still be something missing.  “Crime fighters are people, too,” says director JAMES DUFFY.  “They get lonely just like the rest of us.  Maybe more so.”

Starring JUSTIN LONG (Alvin and the Chipmunks) as Robin and JASON SUDEIKIS (Saturday Night Live, Hall Pass) as Batman, “Robin’s Big Speed Date” gives us a peek into just the kinds of things that go on for such individuals, as they attempt to find romance.  “I really learned a lot about what they go through,” says Long.  Adds his co-star, “I found the buddy thing particularly interesting.  I didn’t realize Batman could be such a dick.”

In the film, Robin struggles to strike up conversations with potential partners at Gotham Speed Dating, a local speed dating parlor.  But his efforts are repeatedly thwarted by the well-meaning attempts of his bad guy-chasing buddy, who offers coaching aplenty to his young ward.  “He’s having a hard time saying no to me, because he knows I’m right,” Sudeikis explains. “If you watch, I’m actually having a lot more fun than he is.”

It can be particularly tough for younger crime fighters.  “The younger guys really don’t have the ‘hip’ part of it down yet,” notes Long.  “Batman clearly knows how to handle women in a way that Robin just doesn’t have a grasp of yet.  There’s all the schmoozing and flirting and ‘my dark side’ and things like that that the younger heroes have to learn how to turn on and off, without the use of special utility gear or superpowers.  And that’s kind of tough.”

“He tries his ‘sweet boy’ thing on me, and it just doesn’t work,” says UMA THURMAN, who plays Daily Planet journalist Lois Lane.  “Lois is clearly more interested in the kinds of things a ‘team leader’ like Batman can bring to a relationship.”  The costume can make a difference, as well.  “Robin’s got the mask, but – eh – been there, done that.  Batman’s cowl is just too sexy – you just find yourself wanting to play with the ears.”

The actress found the presence of “toys” equally intriguing.  “They both had the utility belts – God knows what they could do with some of that stuff!” she giggles.  Adds Sudeikis, “I was wondering about that myself!  I’ll bet Batman has all kindsa fun.  I didn’t know what half of that stuff did.  All I know is I had to wash my hands a few times after handling them.”  Their function, apparently, is a bit of a trade secret.  “I can’t really talk about that,” says prop master Jeremy Balon.  “Duffy told us what they do, but I don’t think you want to know.”

And what about capes – do they have any particular romantic effect on the fair sex?  “They do, but it’s really all about the tights and the shorts,” explains costume designer Sydney Maresca.  “You know, the. . . the package.  Superman and Batman are really, uh, developed, in many ways, and tend to draw women in.  Robin tends to leave them guessing, from what we learned while researching the film.  You know, he’s the ‘Boy Wonder’ – I think you get the picture.”

Even seasoned, multi-powered veterans, apparently, can find the dating game rough going, as learned actor BOBBY CANNAVALE, who plays Superman.  “He and Lois had broken up, and he ended up stalking her,” he explains.  “Superheroes like Superman can melt diamonds with a stare, can freeze a forest fire with a blow of their breath, or kill a whole underground network of bad guys with a single superfart.  But one thing they can’t do is make a woman love them.  This was a real eye-opener.”

Robin does eventually connect with someone – Supergirl, played by KRISTEN BELL (Gossip Girl, Veronica Mars) – at least momentarily – by simply being himself.  “He’s just so sweet and. . . normal – for a superguy,” she explains.  “He just has to be himself and she falls right in.”

“That’s the lesson, I think,” Long says.  “If you can just be yourself, you’re bound to find someone who’s right for you.”

Not necessarily, though, says Sudeikis.  “If you watch, you find out even the girl Robin thinks is right for him doesn’t turn out to be the real McCoy.  He ends up making out with a guy.”
“Love is a riddle,” says writer WILL CARLOUGH, who also plays the Riddler-beneath-the-girl.  “Be someone you’re not, you’ll get the person you’re after.  Be who you are, and who knows what will show up.  You’re liable to end up in one of those Good Guy-Bad Guy situations.”

Adds Duffy, “It’s a tough enough world out there, even without being one of the guys who keeps the rest of us safe.  But even superheroes are vulnerable to a lot of the same difficulties in life that the rest of us all have.”

Machine Kids

We hit “START,” we insert our ATM card, and we expect action – immediate action.  But, as director JONATHAN VAN TULLEKEN’s PSA, “Machine Kids,” illustrates, that’s not always what we get.

“It’s children that make our lives work,” says actor KEVIN SPACEY, who narrates the spot.  “They spend all this time holed up inside the machinery of our daily lives – nobody’s shown them anything, taught them anything, and we expect magic.  It’s ridiculous, and I was really glad Jonathan stepped forward and did something about it.  He asked me to help, and I jumped at the chance.”

Van Tulleken first got the idea for the spot when, after a difficult editing session, he opened up his Avid editing system and found two toddlers rifling through his film clips attempting to sort out his project for him.  “They didn’t even speak English,” recalls the director.  “The sequence was, frankly, a little too adult for children of that age.  I was referencing films they certainly had never seen or heard of.”

Notes Farrelly, “Our own editor, Sam Seig, uses Final Cut Pro, and there are no kids in there.  But I get what he’s saying.  Charlie Wessler’s Xerox machine is really slow, and he’s always in there yelling at it, cussing it out, with the paper jams and all.  You can hear little video games and stuff being played inside.  It’s kind of eerie.”

For Van Tulleken, upon seeing the looks on the children’s faces inside his machine, his initial frustration quickly melted away.  “Children are at the heart of even our most complicated of tasks.  We often hear ‘There’s a child within all of us.’  It’s even more prevalent in the equipment we utilize every day.  So be kind, and be very, very patient.  One day, it may be your very own.”

Happy Birthday

Brett Ratner had always wanted to make a film about male friendship.  “There are plenty of chick flicks – great movies like Bridesmaids and stuff like that – but nothing really about the kinds of things that go on between men:  the camaraderie, the betrayal,  all of that.  I mentioned it to Pete and Charlie, and they were all for it.”

But a freak twist of production – and Ratner’s quick wits and keen eye to capture it on film – turned what had been a tale of two friends into an honest experience of just what can go on during the production of a motion picture.  “I’ve never encountered anything like this in my entire career,” says actor Seann William Scott.  “Me neither,” says co-star Johnny Knoxville.  “We had a pretty basic, but sensitive, script by Jacob Fleisher about these two guys.  But then it turned into this whole leprechaun thing – which was both a big surprise and incredibly exhilarating.”

Fleisher’s original story focused on the shock and betrayal of a young man, Brian (Scott), following the revelation of his roommate’s (Knoxville) affair with his girlfriend.  “My original script – which Brett loved – was fairly emotional,” Fleisher recalls.  “Brett really wanted to capture the kinds of things that go on naturally between guys – sex with girlfriends, sex with fairies, stuff you can do down in the basement.”  Adds Ratner, “I asked him if we could somehow include something with leprechauns – as a way to include a ‘luck’ aspect to the story.  You often hear guys wish each other, ‘Hey, good luck!’” and so forth, so I thought including a leprechaun would just add to that magic.”

However, as is often the cause in the film industry, contract negotiations can get ugly.  “I had gone over to County Cork in Ireland a month prior, in a region where leprechauns are still known to thrive,” Ratner explains.  “I met this one, Gerard Butler, who said he’d been in a number of movies – well, actually, his brother said so – and he made some sparkly stuff appear which made me feel lucky, so we shook hands on it.”

Upon arrival on set, though, Ratner and the crew began experiencing the other side of leprechauns.  “He didn’t like how we paid him,” Ratner notes.

“They wanted to pay me with f***ing Lucky Charms!!” Butler exclaims.  “I told Ratner I’d cut off his f***ing balls and he could have them in a bowl of milk, see how he’d like it!”

“I thought that’s what he’d want,” the director explains.  “You know, with the pink hearts, yellow moons, green clover and all that.  Plus, they’re magically delicious.  I didn’t see what the problem was.”

It wasn’t until the basement scenes were filmed that Butler learned of his pay and became irate.  Quick on his feet, Ratner told his cast and director of photography Newton Thomas Sigel to keep the cameras rolling.  “Brett said he wanted to capture something that had never been seen on film before – the high emotion of leprechauns, particularly in their relationship with humans,” Sigel explains.  “It was a challenge for my operators and camera assistants – not just with all the sputum the little creature kept blowing out all over our Panavision lenses, but, even more difficult, with when the brother appeared.”

While audiences have become accustomed to visual effects as a basic part of today’s motion picture experience, the presence of a second leprechaun – the brother of the first – is not an effects trick.  “This dude just appeared out of nowhere, I swear,” notes Scott.  “We had to wrestle a little bit with him, but it was pretty awesome.”

Ratner eventually got what he was originally after:  a tale of two friends.  “What these two guys go through in dealing with these leprechauns shows just what happens between men:  betrayal, and then a resolution based on camaraderie and fellowship.”  Adds Farrelly, “It’s a beautiful story.  I’d say Brett came through in spades – and clover.”

iBabe

Parents and hearing health groups have long expressed concerns about the effects of portable MP3 players on the ears of the young.  But ears aren’t the only organs being affected.

“There’s a lot of penile – and other – mutilation going on with these things that people are just not talking about,” says filmmaker STEVE BRILL (Mr. Deeds, Little Nicky).  “Rocky and Jeremy came to me and were desperate to have us do something,” adds Peter Farrelly.  “I think one of Rocky’s kids. . . or maybe it was Rocky, I can’t remember, had had something happen with one of these machines.  We were looking to do something with Steve, and he absolutely wanted to help out with this.”

At issue is the popular “iBabe” MP3 player, made by Ap--  uh, a large personal electronics firm, known for their easy-to-use audio, telephony and computer equipment.  As detailed in the film, the device, designed to appear as a life-sized naked woman, has a powerful processor and amplification system, requiring a strong cooling fan to keep it at a functional temperature inside the unit.  The company had spent years designing the system and, as they have said in interviews in both Popular Electronics and Penthouse, ended up placing the fan in the most appropriate – for technical reasons – location on the device, in – if it were human – what would be the vag. . . . crotchal region:  the vagiport.
“These kids get these things home, they put on a little romantic music, and they think they’ve got a date,” Brill explains.  “They get a little humpety-humpety, and, before you know it, they’re sticking all kinds of things in there, and it’s all getting hacked off by the fan blades.  It’s a stupid idea, and that’s what I wanted to expose.”

Actor RICHARD GERE, who plays the head of the company that manufactures the iBabe, was eager to join the discussion.  “I’d heard about what was going on, in one of those magazines you mentioned, and it was just the kind of dollars-come-first attitude I’ve always found repulsive in our society.  I mean, it’s one thing to make a woman that men want to listen to a lot, but it has to be done safely, if at all possible.  And, besides, I couldn’t resist doing scenes with KATE BOSWORTH.”

Bosworth portrays the only staffer who objects to the design of the iBabe, in a male-dominated board meeting.  “She’s the voice of reason,” the actress states, “but, of course, nobody wants reason.  These guys are all just ‘puttin’ up a tent’ when they see the player, and that’s all they think about.  It just illustrates the entire issue, in a very obvious way.”

In “iBabe,” the solution becomes a matter of simply adding warning labels and “deterrent fencing” in the subject region to help keep kids out, with the only opening permitting insertion of anything being the headphone jack.  “In doing my research for the part,” recalls 30 Rock’s JACK MCBRAYER, who plays the head of tech for the company, “I talked privately with a number of the engineers who worked on iBabe.  It’s amazing – they don’t see what the problem is.  They thought it was funny.  I suggested the warning label thing, and they just laughed.  But I think it’s the way to go, and so does Steve.”

But will it work?

“You know, I have two of these things at home – I like to listen in surround,” Gere notes.  “They’re very comforting, very soothing to have around.  It is very tempting.  But I’m an adult – I don’t try and f*** machines.  At least not these.  Teenagers are another story.  You have to protect them from their own devices.”
Middleschool Date

“Boys don’t get it,” declares Elizabeth Banks.  “That’s what we should call this film - ‘Boys Don’t Get It!’”

Boys understand about plenty of things:  cars, baseball, computers, tools, maps, video games and the like.  But there’s one thing they will never fully understand.  “The vagina is something that is just too complex for the male mind to comprehend.  And it was about time somebody said so,” director Banks declares.

So the multi-talented actress (30 Rock, The Hunger Games), working from a script by pal Elizabeth Shapiro, decided to lay all the cards on the table, starting with the very moment young girls suddenly become young women.  “I decided to tell a story about when a girl first gets her period and show the reaction of the males around her.  There couldn’t be anything more funny – or more pitiful.”

In “Middleschool Date,” two young teens, Nathan (No Ordinary Family’s JIMMY BENNETT) and Amanda (CHLOE MORETZ) are quietly texting friends on the white couch in Nathan’s family room.  They suddenly break into a passionate kiss – only to be interrupted by Nathan’s obnoxious older brother, Mikey (CHRISTOPHER MINTZ-PLESSE).  When Amanda rises from the sofa, Nathan notices a ruby red stain both in the spot where she had been sitting, as well as in the crotch of her white jeans, innocently assuming it to be some fruit punch his brother must have spilled on the couch.

“That’s what I actually thought it was,” says Bennett.  “See?” laughs his scene-mate, incredulous.  “He read the script, he knew the story – and he still thought it was punch!  Boys!”

The lads race around the kitchen in a panic, trying to find something with which to “plug it up,” as Mikey yells, including a handy Swiffer, which he dubs “a maxipad on a stick.”.  Nathan, never having seen that amount of blood outside of a horror movie, calls 911, even after his father (PATRICK WARBURTON) has arrived home to observe the mayhem and attempts to explain the “flow” of events happening to his young girlfriend.

“You’d think we’d understand by now,” Warburton admits.  “I mean, they’ve got all the paraphernalia – the pads, the tampons and all that crap.  Maybe if they didn’t get all obnoxious on us we might not want to take off fishing once a month and they could explain it to us.”  Notes Banks, “It wouldn’t help.  To them, it’s just an ‘inconvenience.’  They can’t stick their you-know-what where they want it when they want it.  Let them try going through this every month for 40 years!”

“Couldn’t afford it,” Warburton states.  “That stuff all costs too much.  Might as well buy a couple of packs of cigarettes.”

Mintz-Plesse considered himself the veteran amongst the testosterone bunch.  “Been there, done that.  I saw a girl at school a couple of years ago go through the same thing.  All the girls around her that had gotten theirs already gathered around her, trying to help her;  all the others all got spooked and took off.  Guys would never do that.”

Moretz begs to differ.  “If this happened to a boy, he’d freak – just like these idiots do in the movie!  They’d scatter like cockroaches when somebody turns a light on.”

With the beginning of menstruation comes the beginning of womanhood – not just in terms of its effect on the female body, but in relationships with boys, as well.  “We’re usually ahead of schedule, in terms of where the boys are at,” Banks explains.  “We’re already thinking about if a guy likes us, and they’re asking us, ‘Hey, pass me that wrench.’”

The dopes in this film are no different, the boys far more excited about their dad’s long-delayed father-fart and pending football game, rather than the potential for romance.  “Patrick did that for real on set – it was awesome!” explains Bennett.  “Chris and I both tried, but we just pooed our pants.  That was awesome, too.”

“Yeah, I liked the fart part,” says producer Farrelly.  “The rest of it I didn’t get quite so much.”

 “(sigh. . . ),” adds Banks.

Beezel

Everyone loves dogs.  They run with us, they protect us, they catch the Frisbee and bring it to us, and we follow behind them with a little plastic bag pickin’ up the hot ones fresh out of the oven.

But cats are different.  “Their relationship with us is unique,” says writer/director JAMES GUNN (Dawn of the Dead, Scooby Doo).  “We relate to no other animal the way we do with our cats.  And that’s what ‘Beezel’ is all about.”
In the film, Amy (ELIZABETH BANKS) has just joined her fiancé, Anson (JOSH DUHAMEL), moving into his home, which he shares with his pet cat, BEEZEL.  She soon discovers, however, some of the fascinating and unique characteristics of the human-cat relationship, as observed in the one between Anson and Beezel.

“It’s something really only people with cats in their lives fully understand,” Gunn says enjoying a milk break during production.  “It took not only special actors, like Josh and Elizabeth, to portray, but also a cat like MURPHY.”

“I actually prefer Feline American,” says the tabby seated to his left, causing the director to laugh milk out his nose.  Gunn first discovered Murphy at “Animalistic Humor,” an annual improv event hosted by The Groundlings, featuring an assortment of animal comics recreating classic Hollywood comedy scenes.  “Murphy had a sense of humor, as well as the kind of sensitivity that I was looking for in Beezel.  He needed to be entertaining, the way cats are naturally, as well as have a deep understanding of the way cats and humans relate.  Murphy had both.”

“I really liked James’s approach,” the feline notes.  “I could tell from his script he truly understood us.  I get tons of scripts with just the basic ‘Meow,’ ‘Purr,’ ‘Rub the lamp” stuff, which is just plain stereotypical – and, frankly, insulting.  James’s story was about relationship, which, believe it or not, is what cats are really all about.”

At the center of the story is Beezel’s reaction to the sudden presence of Amy, which, to our eyes, is seen by Beezel simply as an interference.  “It’s much more than that,” Murphy explains.  “Most humans don’t understand – cats pick you.  As far as Beezel is concerned, there is only one relationship – the one he has with Anson.  It’s really a very instinctual reaction, his towards Amy.”

“I’m a dog girl, so this was really fascinating to learn about,” comments Banks.  “I thought cats just go off on their own, come in demanding food. . . and then there’s the box.  But Murphy really taught me about who cats are, particularly that issue of the owner relationship.  That was really interesting.”

“It’s funny, Elizabeth and I were talking the other day about the box thing,” Murphy recalls.  “She was complaining about having to do the little business with the plastic bag, with her Labrador, in front of neighbors, etc.  I told her, you know, ‘We have the box – we’re actually trying to start a collection in there, and you people keep screwing it up!’” he laughs.  “He constantly kept us in stitches,” Banks recalls.  “He’s very, very funny.”

Beezel’s core relationship is, of course, with Anson.  “I love cats,” Duhamel states.  “I couldn’t wait to play this part, once James told me about it.  I knew exactly what he was trying to say here.”  Adds Murphy, “Josh is great.  He totally gets cats, which just made doing scenes together just flow.”  The two actually shared a trailer on location, which helped the two actors bond.  “He would even occasionally empty my box – I mean, c’mon, who’s gonna do that?  To me, that’s a committed acting partner.”

One thing that Duhamel accurately portrays is the type of language humans use with their cats.  “People don’t even talk to their babies that way,” explains director Gunn. “I tried writing it in the script, but, honestly, I really relied on Josh, who did an excellent job with it.  We had a coach lined up for him and everything, but, because of his own prior feline relationships, he really didn’t need any help.”

“It’s a unique language,” the actor explains.  “It’s not just what you say to a cat, or that kind of dialect/speech that one hears – it’s the attitude.  It appeals to their sense of innocence, which all cats want to feel.”  Murphy agrees:  “I mean we hear it, and, of course, we all think you’re morons.  But it does produce an innate response – it’s inexplicably soothing.  I can’t even explain it.  He knows Beezel like nobody else – and Beezel knows it.  And there’s no way Amy will ever get it.”

The script required Murphy to portray a number of sex scenes.  “You know, people ask me about that all the time, and I don’t mind, though it’s kind of funny, really.  I mean, they’ll sit there watching their dog lick themselves for 10 minutes and say nothing.”

“It’s really not about sex,” says Gunn.  “Beezel and Anson’s bond is far beyond that.  Most of us have no idea what goes through a cat’s mind.  We always think, ‘I wonder what my cat is thinking?  Do they dream?  Do they love me, or am I just another piece of furniture to rub?’  I think this film answers those questions.”

Truth or Dare

Dating is tough – never mind for superheroes, it’s not easy for anybody.  “God, I hated it,” says Peter Farrelly, a bachelor ‘til age 40.

“The dating scene is hell, particularly for adults.  So I thought, ‘What would make a first date actually be interesting?”  The director found his answer in a script written by Greg Pritikin.  “First dates always start with all the same questions,” the writers says.  “It’s like a bad interview on a local talk show.”

“Truth or Dare” is the perfect guide for how to put the spark back in first dates.  Instead of wading through the usual boring chit chat, a couple jumps right to the chase, spending the evening daring each other into more and more outrageous – and challenging – activities.  “It was all the stuff I’d always wanted to do myself,” Farrelly says.  “If not for my brother, I probably would have.”

The director found two willing participants in Oscar®-winning actress HALLE BERRY and comedy writer STEPHEN MERCHANT (The Office, The Ricky Gervais Show), playing dates Emily and Donald, respectively.  “Stephen writes funny, but he’s a terribly boring person,” Farrelly notes.  “Women fall asleep right after someone hands them his number.  And Halle’s up for anything.  So it was a good match.”

“I knew I could do it,” Merchant says.  “I’m actually very lively of spirit.”

Though they loosely stuck to Pritikin’s script, Berry and Merchant often improvised successive steps in the dare game.  “Some of their ideas were actually sicker than anything Greg or I could think up,” Farrelly notes.

The evening starts off with the requisite boring first-date chat, which, interestingly, Merchant considered to be his first challenge.  “I thought I was being rather romantic, actually.  Normally, I let the woman ask me questions.”  Notes Berry, “It wasn’t hard to get bored and get the show on the road here.  Not a big stretch.”

Emily promptly dares Donald to walk over to the bar at the Mexican restaurant they’re at and grab the behind of a burly guest, played by SAYED BADREYA, who promptly slugs the lanky Englishman.  “Those Farrellys always have men hitting on me,” notes the Egyptian-born actor, who played a hospital orderly who flirts with Curly-in-drag in The Three Stooges.  “I must talk to Peter about this.”

Donald makes Emily blow out the birthday cake candles of a blind lad having a family birthday party at the restaurant before the boy is aware of what happens.  “That was my idea,” says Berry.  “I made a good wish for him, so it doesn’t matter.”

The restaurant staff serenade the family with one of those over-perky, gut-wrenching restaurant birthday songs – a move improvised by the waiters themselves at the location.  “The restaurant was called. . . . ‘EL. . . something,’ I don’t remember,” says Farrelly.  “They all wanted to get involved, and they were so nice, I couldn’t say no.  But Charlie and I were dying, take after take, listening to that.  There must be some obnoxious music book with ‘Horrible Restaurant Birthdays’ or something.  If I ever find who it is that writes those songs, I’ll kill him.”
Merchant decided to have Donald take the place of a visiting male exotic dancer at a bachelorette party at the restaurant.  “I rather liked doing that one,” the actor admits.  “I didn’t,” says Berry.  “We kept egging him on, and he kept giving it more and more – it was pretty awful.  And some of the extras in the party actually were getting turned on!”  Recalls Merchant, “Yes, some of them were hitting on me, actually.  But one of them tried to give me. . . . what do you call it over here – a ‘wedgie?’  That was a bit uncomfortable.”

Berry was then required to mix a batch of guacamole with her right breast.  “All the boob gags were mine.  I just can’t help it.”  Adds Farrelly, “Yeah, that sucked.”

Emily dares Donald to get himself a tattoo.  The choice of graphic was Merchant’s.  “The biggest tattoo dare could only be a big, dripping penis on my cheek.  I kept looking in the mirror after the guy did it, and saying, ‘Oh, you naughty boy!  You naughty boy!’  What fun.”

A salsa douche was the next order of business for Emily, and, never one to shy away from a challenge, Berry went for the real thing.  “That stuff was hot, man!” she recalls.  “I had actually been to the doc a few days before, who said I had some kind of infection going.  But there’s nothing going on down there now.”  Adds Farrelly, “I pity any guy that’s business in there now.  Is he in for a surprise.”
Perhaps the greatest challenge to Merchant’s psyche was the next dare – a quiet reading of the entire volume of Melville’s “Moby Dick” by none other than Jersey Shore’s “Snooki.”  “By about the third chapter in, I was about ready to throw in the towel,” the actor states.  “I mean, the poor girl was in way over her head.  She kept asking why they didn’t just shoot the whale with a laser gun or call ‘those animal people with the boats’ to deal with it.  And, of course, she had read the book’s title, so she kept waiting for ‘the good part.’  It was dreadful.”  Recalls Wessler, “He really was about to quit.  He’d called his agent and everything.  That one was tough.”

The two finally trade plastic surgery sessions, hers producing a Joan Rivers-gone-wrong taut face and breasts the size of two baby seals, his the face of a seven-foot tall Chinese exchange student.  “That was exhilarating,” Berry states.  “The surgeon was very nice, followed whatever Stephen told him to do.”  After filming, the process was reversed, up to a point, she says.  “I kept the tits.”  Merchant’s reversal was not so complete.  “Um. . . the tattoo has been a bit problematic,” he notes.

“These two were real troopers, I gotta say,” says Farrelly.  “I don’t know two other actors who would go through so much for a ‘play date.’  Two thumbs up from me.”

Berry agrees.  “I’ve been on a lot of first dates myself, and this tops them all.  Definitely the way to go.”  Adds Merchant, “It was really quite an experience.  If I ever have a date like that, I’m sure it will be quite a thrill.”
Victory’s Glory

In 1959, an incredible thing happened in an Southern high school called Ellison High.  African-American Coach Kenny Jackson took his all-black basketball team, the Journeymen, to compete for the state title – a first for an African-American team at the time.  “Victory’s Glory” tells the secret of their success.

“I was so moved by the simplicity of their story, I just had to do it,” says Oscar®-nominated actor TERRENCE HOWARD (Red Tails, Hustle and Flow).  “It’s not a difficult concept,” adds director RUSTY CUNDIEFF.  “I mean, two white guys wrote the script, and even they understood it.”

The film picks up the team’s story just as they are about to compete for the state championship – against an all-white team, something they had never done prior.  “These young men had never faced an all-white team,” says Howard.  “They didn’t know what to expect, but never having been around a whole lot of white folks in that environment, they didn’t know what would happen.  They’d been told their whole lives they couldn’t compete against whites, and here they were doing just that.”

Jackson meets with the team before the game in the locker room to give them a pep talk, and finds himself incredulous that his players don’t see their obvious advantage over their opponents.  “I have to keep telling them, ‘You’re black, they’re white.  This is basketball – therefore, you’ll win!’  And none of them get it.  It had to have been pretty incredible for Coach Jackson, even back then.”

The production had the good fortune to have the real Kenny Jackson act as an advisor to the film.  “It was like living the whole thing all over again,” Jackson, now 86, recounts.  “In our day, Negro players couldn’t play on a white court.  They were afraid, if we fell while playing, that we’d leave a dark smudge on the floor.  That never happened.”

“Having Coach Jackson there really helped quite a lot,” says Howard.  “Not just for me, but for the young men playing the team members.”  Cundieff had hired an assortment of tall, good-natured students from a nearby university to portray the players.  “None of them had actually played basketball, except for the odd pick-up game,” the director explains.  “Most of these guys were engineering students, science or law majors.  They really didn’t get the whole thing, so having the Coach there to give them a little history really helped out.”

“It brought it all back,” Jackson says.  “I had to yell at them the same way I had to yell at our players!  It’s simple:  if you’re a black man and you get a basketball in your hands, that ball’s gonna end up going through a hoop – even if you’re nowhere near a basketball court.  It’s as simple as that.  A few of these guys hadn’t ever touched a basketball, but as soon as that ball got in their hands – whoosh – there it was.  Those boys couldn’t help but have a good time.”

Cundieff, who had originally been drawn to the story simply by Jackson’s enthusiastic approach, found the Coach’s explanation undeniable.  “We had a mixed race crew, like we always do.  And we had some long days, and some of those guys got pretty tired, and occasionally fumbled around with some of the gear.  But, I’ll be darned, once the black crew members got around a basketball, they came to life.  It was like Popeye and spinach.  The white guys were all tired, and the black crew members were getting shots set up, moving equipment, ready to work.  One of them even called me ‘coach’ by mistake.  This isn’t racism, it’s reality.”

As for the actors portraying the white team, “We actually found a local white players association there, who agreed to be in the film,” Cundieff says.  “They brought their natural inability to handle a basketball, as well as a, uh. . . true Southern attitude.  So that worked out just fine, in terms of a realistic performance.  Plus, they had the hairy backs and stuff.  You just don’t see that today on a basketball court.”

So what does Howard hope audiences will take away from the film?  “The message is still simple.  It’s not about spirituality or teamwork or equal rights or any of that.  If you’re black, and you’re playing basketball, and you’re playing in a white environment, you’re going to win.  I don’t know how else to say it.”

MOVIE 43 tackles many of the issues that are on filmgoers’ minds but never want to talk about.  “I’m glad we did this,” says Peter Farrelly.  “The filmmaking community showed it can really come together and address topics that are important, not just make people laugh.  That’s the easy part.  Making a statement about something real is much harder.”
And – the real test – what does his brother, Bobby, think of the film?  “I see what Pete was trying to do.  But, yeah, I gotta agree with Charlie Wessler:  these people are sick.”
ABOUT THE CAST

Richard Gere Humanitarian, actor, and Golden Globe winner, Richard Gere is known for his roles in such films as Chicago, Unfaithful, An Officer and a Gentleman, Days of Heaven, American Gigolo, Pretty Woman, and Primal Fear.

In his most recent role, Gere appears alongside Susan Sarandon in Arbitrage, directed by Nicolas Jarecki. Gere plays a troubled hedge fund magnate desperate to complete the sale of his trading. The film premiered at the 2012 Sundance Film Festival and released this September. 

Gere appeared in Brooklyn’s Finest alongside Don Cheadle and Ethan Hawke in 2009. The film chronicles the lives of three Brooklyn cops who find their worlds intersecting when they all arrive at the same fatal location. 

In the same year he was seen in Lasse Hallström's Hatchi: A Dog’s Tail, a drama based on the true story of a college professor's bond with the abandoned dog he takes into his home. 

In the fall of 2009, Gere starred in Fox Searchlight’s Amelia, opposite Hilary Swank and Ewan McGregor. Amelia tells the story of Amelia Earhart and her tumultuous relationship with her husband/editor, George Putnam (played by Gere).

In 2008, Gere reunited with Diane Lane for Nights in Rodanthe, a film based on the best-selling novel by Nicholas Sparks. Nights tells the story of a man who, while on a journey to reconcile with his estranged son, checks into a North Carolina inn and begins a life-altering romance with a woman who is burdened with the decision of whether or not to stay in an unhappy marriage.  

In the fall of 2007, Gere was seen in the critically acclaimed film I’m Not There; a film that provides a view into the life and songs of the legendary Bob Dylan as told through seven-characters. The all-star cast includes Cate Blanchett, Christian Bale, and the late Heath Ledger. 

Additionally in 2007, Gere graced the screen in several other releases: First, he starred in Lasse Hallström's critically acclaimed film The Hoax, based on the true story of Clifford Irving (Gere) who sells his bogus biography of Howard Hughes to a premiere publishing house in the early 1970s. The film costars Alfred Molina and Marcia Gay Harden. Later he appeared in The Hunting Party, a film that tells the story of two journalists that head to post-war Bosnia on an unauthorized mission to locate the region's number one war criminal.  Problems arise when their target mistakes them for a CIA hit squad and decides to bring the chase to them.  The film costars Terrence Howard and Jesse Eisenberg. 

In 2004 Gere teamed up with, Susan Sarandon and Jennifer Lopez to in the romantic comedy, Shall We Dance and in 2005, Gere was seen in the well respected film, Bee Season, based on the book by the same name.  

Christmas of 2002 Gere sang and danced his way onto the big screen in the Academy Award winning film adaptation of Chicago, playing the infamous lawyer Billy Flynn.  In January of 2003, Gere won his first Golden Globe Award as Best Actor in a Musical or Comedy for his performance in Chicago.  The Miramax musical all-star cast includes Catherine Zeta Jones as Velma and Renee Zellweger as Roxie Hart. 

In 2001 Gere was seen in the critically acclaimed Fox Searchlight dramatic thrilled Unfaithful, directed by Adrian Lyne.  The film, which also stars Diane Lane and Olivier Martinez, centers on a couple living in the New York City suburbs whose marriage goes dangerously awry when the wife indulges in an adulterous fling.  Earlier that year Gere was seen playing a reporter drawn to a small West Virginia town to investigate a series of strange events in Sony Picture’s psychological thriller Mothman Prophecies opposite Debra Messing.  

Born in Philadelphia, Richard Gere showed his artist ability at a young age, by playing a number of instruments and writing music for high school productions.   Gere won gymnastics scholarship to the University of Massachusetts in Amherst, where he was philosophy major.  While at school, Gere caught the acting bug and left college after 2 years to pursue acting, landing a lead role of ‘Danny Zuko’ in the London production of the rock musical "Grease" in 1973.   After spending full sessions with the Provincetown Playhouse and Seattle Repertory Theatre, he performed in a number of New York play’s, notably the title role in Richard Farina: Long Time Coming and Long Time Gone, in addition to two plays by Sam Shepard, Back Bog Beast Bait and Killers Head.  

His career was established with performances in the Broadway rock opera Soon and the New York production of the British farce Habeas Corpus.   Gere’s other theatre credits include the Lincoln Center presentation of A Midsummer Nights Dream and London Young Vic Theatre Production of The Taming of the Shrew.  Gere returned to the Broadway stage in 1980 with Bent, winning the Theatre World Award for his portrayal as a homosexual concentration-camp prisoner. 

Gere’s motion picture debut came in 1978 with Oscar-honored Days of Heaven, for which he received the Italian equivalent of the Academy Award.  His subsequent films include Looking for Mr. Doodbar with Diane Keaton, Blood Brothers, John Schlesinger’s Yanks, and American Gigolo.  His next film was the 1982 blockbuster An Officer and a Gentleman, followed by Breathless, Beyond the Limit, The Cotton Club, Power, No Mercy, and Miles From Home.

In 1990, Gere received Box-office acclaim for his portrayal of a corrupt cop in Internal Affairs and starred opposite of Julia Roberts in the year’s top-grossing picture, Pretty Woman. This movie captured the nation’s heart, and won the People’s Choice Award for Best Movie.  The following year, he made a guest appearance in Japanese director Akira Kurosawa’s Rhapsody in August.  Additional film credits include the MGM political thriller Red Corner, directed by Jon Avnet and in Micael Caton-Jones remake of The Jackal for Universal Pictures.  

Gere was also the first actor to agree to appear in And The Band Played On, the HBO adaptation of Randy Shilts book about the first five years of AIDS in America.  Gere played the role of a fictional choreographer.

In 2000 Gere starred in the box-office hit Runaway Bride, for Paramount Pictures.  In this romantic comedy, Gere was reunited with his Pretty Women director Garry Marshall, and co-star Julia Roberts.  Also in 2000, Gere stared as a Dallas gynecologist who is surrounded by adoring women in Dr. T and the Women directed by Robert Altman.  The directed film, film also stars Helen Hunt, Liv Tyler, Farrah Fawcett, and Kate Hudson.

Off screen, Gere is an accomplished pianist and music writer.  He is also actively involved in developing projects and has executive produced Final Analysis, Mr. Jones, and Sommersby
A student and friend of His Holiness the Dalai Lama, Gere, for over twenty years, has made numerous journeys throughout India, Nepal, Zanskar and Tibet, Mongolia and China.  He is an accomplished photographer who has worked extensively within these regions.

His first book, PILGRIM, published in 1997 by Little, Brown and Company, is a collection of images that represent his twenty-five year journey into Buddhism.  With a foreword by His Holiness the Dalai Lama, the book is Gere’s personal vision of this ancient and spiritual world.  

An outspoken human rights advocate, Gere has done much to draw attention to the tragedy that has been unfolding in Tibet under Chinese occupation.  

He is the founder of the Gere Foundation, which contributes to numerous health education and human rights projects and is especially dedicated to promoting awareness of Tibet and her endangered culture.  The Foundation contributes directly to His Holiness the Dalai Lama, the Tibetan community-in-exile and to aid in the cultural survival of the Tibetan people.  In 1987 Gere was the founding chairman of the Tibet House in New York.  After leaving Tibet House in New York in 1991, he became an active member of the Board of Directors of the International Campaign for Tibet based in Washington D.C., and in 1996 became Chairman.  Gere has testified on Tibet’s behalf before the Senate Foreign Relations Committee, Congressional Human Rights Caucus, the European Parliament, and House International Operations and Human Rights Subcommittee.

Gere currently lives in New York with his wife Carey Lowell and their son Homer.

Halle Berry Academy Award-winning actress Halle Berry continues to break down barriers with a multitude of critically acclaimed, diverse roles and continued success at the box office. For her brilliant performance in MONSTER’S BALL, she won the Academy Award for Best Actress, as well as the SAG Award, the Berlin Silver Bear Award and was named Best Actress by the National Board of Review.  No stranger to accolades, Berry earned the Emmy, Golden Globe, SAG and NAACP Image Award for her extraordinary performance in HBO’s telefilm, “Introducing Dorothy Dandridge,” which she also produced, and was nominated for a Golden Globe for “Best Actress” for her role in FRANKIE AND ALICE.  Berry has tackled some of Hollywood’s toughest roles making her one of today’s most sought after leading ladies.

Berry will next be seen in the highly anticipated Warner Bros. film CLOUD ATLAS alongside Tom Hanks, Susan Sarrandon, and Hugh Grant. The film, directed by Tom Tykwer and the Wachowski’s, follows six stories set in a different time and place that become intricately related to each other. The film recently premiered at this year’s Toronto Film Festival and will be released in the U.S. on Friday, October 26th.

Most recently, Berry wrapped filming the thriller, THE HIVE alongside Abigail Breslin. The film centers around an emergency call center operator who takes a call from a teenage girl who has been abducted and carried away in the trunk of a car. The kidnapping plays out in real time as tow work together to track down the killer.

Berry was last seen in the star studded film NEW YEAR’S EVE alongside Robert De Niro, Michelle Pfeiffer, Hilary Swank, Jessica Biel, Ashton Kutcher and Josh Duhmel to name a few. 

In 2010, Berry starred in the psychological thriller FRANKIE AND ALICE, alongside Stellan Skarsgard. Berry’s Golden Globe nominated performance, is based on the true story a young woman with multiple personality disorder who struggles to remain her true self and not give in to her alternate-personalities. Berry is also credited as a Producer on the film. 

In 2007, Berry was seen in the drama, THINGS WE LOST IN THE FIRE opposite Benicio Del Toro.  The film, which was written by Sam Mendes and directed by Susanne Bier, follows a woman who befriends her husband’s drug addicted, childhood friend after his untimely death. Her moving performance as a widow gained her acclaim and praise from critics and fans alike.  

Also in 2007 Berry was seen starring opposite Bruce Willis in the thriller, PERFECT STRANGER. This film follows Berry as she goes undercover to revenge the murder of her friend. The film was released in Spring 2007 and was a box office success. Berry reprised her role as Storm in the third installment of the X-Men series, X-MEN: THE LAST STAND. This film, directed by Brett Ratner, continued the franchise worldwide success, opening #1 at the box office.  

In 2006, Berry received Emmy and Golden Globe nominations for her acting work in the Oprah Winfrey produced movie THEIR EYES WERE WATCHING GOD, and as executive producer for the HBO telefilm “Lackawanna Blues.”

Previously, Berry heated up theatres across the globe in Warner Brothers’ CATWOMAN and she provided the voice of ‘Cappy’ in the 20th Century Fox animated hit, ROBOTS. She also starred in the psychological thriller GOTHIKA, which helped to cement her status as an international box office draw. In 2002 Berry starred as ‘Jinx’ in the James Bond feature, DIE ANOTHER DAY, opposite Pierce Brosnan, celebrating the 40th anniversary of the Bond franchise and becoming the largest-grossing Bond film to date.  

Critics and filmgoers first took notice of Berry in her feature film debut, Spike Lee’s JUNGLE FEVER. She went on to star opposite Warren Beatty in the socio-political comedy, BULWORTH. Her other film credits include LOSING ISAIAH opposite Jessica Lange,  EXECUTIVE DECISION, the live-action version of  THE FLINTSTONES, THE LAST BOY SCOUT, STICTLY BUSINESS, BOOMERANG, opposite Eddie Murphy, and SWORDFISH with John Travolta and Hugh Jackman. 

Other television credits include starring in the highly-rated ABC mini-series, “Oprah Winfrey Presents: The Wedding,” directed by Charles Burnett, as well as the title role in Alex Haley’s mini-series, “Queen.” The latter performance earned Berry her first NAACP Image Award for Best Actress, as well as the Best Newcomer Award from the Hollywood Women’s Press Club.  She also starred opposite Jimmy Smits in Showtime’s original telefilm, “Solomon and Sheba.” 

          
In recognition for her achievements as an actress, the Harvard Foundation at Harvard University honored Berry as Cultural Artist of the Year.  

Berry has garnered praise not only for her numerous leading roles, but for her work with a range of influential organizations. Berry is an active supporter and chair member of the Jenesse Center in Los Angeles. The Jenesse Center was founded in 1980 and assists victims of domestic violence and aims to change the pattern of abuse in the lives of women and children. Berry has also joined forces with Novo Nordisk and the Entertainment Industry Foundation to launch the Diabetes Aware Campaign. This national project was created to help raise awareness about diabetes and how to help people with the disease manage it successfully. She is also an Ambassador for the Callaway Golf Foundation for Women’s Cancer Initiative, encouraging women to better understand their risks for ovarian cancer and educating them in how to be proactive in the cause.

Throughout her successful career Berry has supported a vast amount of charities and organizations such as, Revlon Run/Walk, Make-A-Wish Foundation, Afghanistan Relief Organization, Stand Up 2 Cancer, Lance Armstrong Foundation, Love Our Children USA and Clothes Off Our Back. 

Australian native HUGH JACKMAN made his first major U.S. film appearance as Wolverine in the first installment of the “X-Men” franchise, a role he reprised in the enormously successful X2 and X-Men: The Last Stand in 2006. Most recently in the franchise, he played Wolverine in X-Men Origins: Wolverine, which serves as a prequel to the popular series and grossed an outstanding $85 million domestically in its first weekend of release in May 2009. Audiences will again see Jackman in the popular role in the next X-Men chapter titled The Wolverine, which is currently filming in Australia.

Jackman recently wrapped production on the much-anticipated film adaptation of Les Miserables, directed by Tom Hooper (of The King’s Speech), co-starring Anne Hathaway and Russell Crowe. The film is currently slated for a December 2012 release. 

In October 2011, Jackman made his return to the Big Way in his one-man show “Hugh Jackman – Back on Broadway”. Backed by an eighteen-piece orchestra, the revue, which previously opened to rave reviews during its limited engagements in San Francisco and Toronto earlier that year, was comprised of both Broadway hits and a selection of some of his personal favorite standards. Although the show ran only until the end of the year, Jackman’s continued dedication to the Broadway community was feted at the 2012 Tony Awards, where he received a Special Award from the Tony Awards Administration Committee, recognizing his accomplishments both as a performer as well as a humanitarian.  

Most recently on the big screen, Jackman starred in Dreamworks’ Real Steel. Directed by Shawn Levy, this thrilling story is set in the near future where 2,000-pound human-looking robots do battle and led the box office two weeks in a row in the fall of 2011.

In the fall of 2009, Jackman made a return to Broadway in the Keith Huff penned “A Steady Rain.” Co-starring Daniel Craig, the play tells the story of two Chicago cops who are lifelong friends and whose differing accounts of a few traumatic days change their lives forever.

On February 22, 2009, Jackman took on the prestigious role of hosting the 81st Annual Academy Awards. Live from the Kodak Theater in Hollywood, he wowed those in attendance and helped ABC score a 13% increase in viewership from the previous year. This wasn’t, however, Jackman’s first foray into Awards show hosting. Previously, Jackman served as host of the Tony Awards three years in a row from 2003 – 2005, earning an Emmy Award for his 2004 duties at the 58th Annual ceremony, and an Emmy nomination for his 2005 appearance at the 59th Annual ceremony.  

In late 2008, Jackman appeared in 20th Century Fox’s romantic action-adventure epic Australia directed by Baz Luhrmann. The film, set in pre-WWII northern Australia, sees Jackman as a rugged cattle driver who assists an English aristocrat (played by Nicole Kidman) in driving a herd of 2000 cattle across hundreds of miles of rough terrain where they must also face the Japanese bombing of Darwin, Australia. 

Additionally, Jackman has starred in Darren Aronofsky’s The Fountain, Christopher Nolan’s The Prestige, and Woody Allen’s Scoop. In addition, he lent his voice to the animated features Happy Feet and Flushed Away.  Other films in which he has had leading roles include Deception, Someone Like You, Swordfish, Van Helsing, and Kate and Leopold, for which he received a 2002 Golden Globe nomination.

For his portrayal of the 1970s singer-songwriter Peter Allen in “The Boy From Oz,” Jackman received the 2004 Tony Award for Best Actor in a musical as well as Drama Desk, Drama League, Outer Critics Circle and Theatre World awards. 

Previous theater credits include “Carousel” at Carnegie Hall, “Oklahoma!” at the National Theater in London (Olivier Award nomination), “Sunset Boulevard” (MO Award - Australia's Tony Award) and Disney's “Beauty and the Beast” (MO Award nomination).

Jackman's career began in Australia in the independent films Paperback Hero and Erskineville Kings (Australian Film Critics' Circle Best Actor award and The Australian Film Institute Best Actor nomination).  In 1999, he was named Australian Star of the Year at the Australian Movie Convention.

Jack McBrayer is an Emmy® nominee for portraying Kenneth Parcell on the multi-award winning and critically acclaimed series “30 Rock” for NBC. He starred in “Forgetting Sarah Marshall” opposite Jason Segel, directed by Nicholas Stoller and produced by Judd Apatow for Universal. He also appeared opposite Will Ferrell in “Talladega Nights: The Ballad of Ricky Bobby,” directed and written by Adam McKay and produced by Judd Apatow for Columbia Pictures. He can next be seen opposite Will Ferrell and Zach Galifianakis in “The Campaign” directed by Jay Roach for Warner Bros as well as opposite Bill Hader in “The To Do List,” for CBS Films and “They Came Together” opposite Paul Rudd, directed by David Wain for Lionsgate . 

Jack will next be heard voicing the lead role of Fix-It Felix in “Wreck-It Ralph,” the Rich Moore directed and John Lasseter produced animated film for Disney.  The film is being released this Friday, November 2nd. His other animated film voice credits include “Despicable Me,” for Universal, The Simpsons on Fox and Archer on FX.

Jeremy Allen White is a rising star on the big and small screens, lending a balance of edginess and relatability to each new role. 

He most notably stars opposite William H. Macy and Emmy Rossum in the highly acclaimed Showtime series SHAMELESS, which returns for Season 3 in January 2013. Jeremy, the breakout star of the show, plays Lip,' the older son in the dysfunctional Gallagher clan. SHAMELESS is currently the second highest rated show on the network. 

He recently completed filming four independent films, one of them being Robinson Devor's YOU CAN'T WIN opposite Michael Pitt. The film, a 1920's era drama, centers on the usual friendship between an adventurer and a young prostitute. 

He'll also star in THE TIME BEING opposite Wes Bentley and Frank Langella and in Antonio Campos AFTERSCHOOL alongside Ezra Miller.

Next year, Jeremy will appear in the comedy Movie 43, out January 25th, with Elizabeth Banks, Emma Stone, Kate Winslet, and Gerard Butler. 

Jimmy Bennett is a multi-talented actor who, at 16, has already worked with some of the industry’s most prominent talent. . 

Jimmy is most widely recognized for his role as JJ Powell, opposite Michael Chiklis and Julie Benz on ABC’s drama, No Ordinary Family. Most recently, Jimmy appeared opposite Eric McCormack in TNT’s Perception. Jimmy’s  previous television credits include; Everwood, CSI: Crime Scene Investigation, Judging Amy, The Guardian, Strong Medicine, and Detective.

On the big screen, Jimmy will next be seen in Movie 43, in theatres January 25, 2013. In a hilarious role, Jimmy will star opposite Chloe Moretz in this all-star cast comedy, directed by Elizabeth Banks. Most recently Jimmy starred in Warner Bros. Orphan, and before that as the young James T. Kirk in J.J. Abrams’ hit sci-fi actioner, Star Trek. Other film credits include; Robert Rodriguez’s magical fantasy adventure Shorts and Diminished Capacity, with Matthew Broderick and Alan Alda. He can also be seen in Evan Almighty, with Steve Carell and Morgan Freeman, Wolfgang Peterson’s Poseidon, alongside Kurt Russell, Richard Dreyfuss and Josh Lucas, Firewall, with Harrison Ford and Virginia Madsen, Michael Bay’s The Amityville Horror, Hostage, opposite Bruce Willis, Asia Argento’s The Heart is Deceitful Above All Things Else, based on the J.T. Leroy novel, and Daddy Day Care, with Eddie Murphy.

Jimmy has voiced characters for some popular children’s movies, including the animated holiday feature The Polar Express, starring Tom Hanks, I Want a Dog for Christmas, Charlie Brown, Fun with Roo (ABCs and 123s), and Springtime with Roo. 

When Jimmy’s not on the big screen, he loves to sing and play the guitar. He recently launched his music career in Summer 2011 with the release of his first single Over Again, and in-between filming, can be found in the studio working on his debut album.

While it’s undeniable that Jimmy was born to entertain, he still manages to maintain the life of a normal teenage boy. When not acting or singing, he loves to go to the beach and hang out with friends. 

Johnny Knoxville, who rapidly gained fame as the creator and star of the controversial MTV reality series “Jackass,” is one of Hollywood’s most sought-after talents.  

Johnny starred in and produced the box-office hits, Jackass, Jackass Two and Jackass 3D.  On October 15, 2010 Jackass 3D was #1 at the box office earning $50 million dollars during its opening weekend setting a record for biggest October debut.  Jackass 3D was the third-straight #1 opening for Paramount’s franchise.   He has also been seen in The Ringer for the Farrelly Brothers opposite Katherine Heigel, and starred as Luke Duke in Warner Bros hit Dukes of Hazaard with Seann William Scott.  Before that he was seen in The Lords of Dogtown directed by Catherine Hardwicke and co-starring Heath Ledger and Emile Hirsch. Prior to Lords of Dogtown, Knoxville starred in a wide variety of films including the John Waters ensemble comedy, A Dirty Shame with Tracey Ullman, Chris Isaak and Selma Blair.  He was also seen in MGM’s box-office hit Walking Tall, starring opposite Dwayne “The Rock” Johnson, as well as Barry Sonnenfeld’s sequel Men In Black 2. 

Johnny and his Dickhouse Production partners, Jeff Tremaine and Spike Jonze have produced shows for MTV including Nitro Circus, Rob and Big, and The Dudesons.  He also produced the critically acclaimed documentaries The Wild and Wonderful Whites of West Virginia and Birth of Big Air about famed BMX biker Matt Hoffman.   

Knoxville also co-stars in the action film The Last Stand with Arnold Schwarzenegger  set to release in January 2013. He also co-stars in Small Apartments starring alongside Billy Crystal and James Caan directed by Jonas Åkerlund.  He currently stars in the comedy Fun Size opposite Victoria Justice and Chelsea Handler and will be seen in Nature Calls in November 2012.  

Currently, Knoxville and his cousin Roger Alan Wade host a Sirius Radio Show on Channel 60 called “The Big Ass Happy Family Jubilee”. Knoxville’s show airs Saturdays at 8pm ET. 

Born and raised in Knoxville, Tennessee, Johnny became interested in acting at an early age.  At the age of 18, he moved to California to pursue his acting career and supported himself through appearing in commercials, and occasionally writing for magazines such as Blunt, Bikini, and Big Brother.  In 1997, Knoxville, Jeff Tremaine, and Spike Jonze pitched their idea for “Jackass” to MTV and thus began his acting career.  

Knoxville currently lives in Los Angeles.

Josh Duhamel is one of Hollywood’s leading males. He recently began production on the drama “You’re Not You,” alongside Hilary Swank and Emmy Rossum.

In February 2013, Duhamel will star opposite Julianne Hough in Lasse Hallstrom’s “Safe Haven,” a drama based on the best-selling novel by Nicholas Sparks and the thriller “Scenic Route,” which tells the story of two friends stranded in the desert.  Also next year, Duhamel will be seen in the star-studded, ensemble comedy “Movie 43” alongside Emma Stone, Hugh Jackman, Halle Berry, Kate Winslet, Richard Gere among many others. Co-directed by Peter Farrelly and Patrik Forsberg, the film features various intertwining, raunchy tales and will be released in January 2013.  

Duhamel was most recently seen in Garry Marshall’s “New Year’s Eve” alongside Michelle Pfeiffer, Robert DeNiro, Halle Berry, and Hilary Swank and Michael Bay’s  “Transformers: Dark of the Moon,” where he reprised his role of Captain William Lennox for the third installment of the franchise. Additional film credits include the romantic comedy “Life as We Know It” alongside Katherine Heigl, “Ramona and Beezus,” “When in Rome” and “The Romantics.” 

On television, Josh is best known for his role as Danny McCoy on the NBC crime drama “Las Vegas.” Additionally, he lent his voice to Nickelodeon’s Emmy Award-winning animated series “Fanboy & Chum Chum” and starred in several seasons of the long-running ABC soap opera “All My Children,” in which he received three consecutive Daytime Emmy nominations. 

Duhamel currently resides in Los Angeles with his wife.

Kate Bosworth has made the seamless transition from a young Hollywood starlet to one of today’s leading ladies. She played the iconic ‘Lois Lane’ in Warner Bros. Superman Returns for director Bryan Singer and graced the screen in Kevin Spacey’s Beyond the Sea, where she portrayed screen icon ‘Sandra Dee’ opposite Spacey as Bobby Darin.  Receiving rave reviews from critics, Dee herself gave a nod of approval for her portrayal as the ultimate golden girl.  

Bosworth was most recently seen the independent film Little Birds with Juno Temple and recently completed production on Michael Polish’s Big Sur with Josh Lucas. She also stars in the thriller Black Rock with Lake Bell which premiered at the 2012 Sundance Film Festival. She is currently shooting the Sylvester Stallone-penned action-thriller Homefront where she stars opposite James Franco and Jason Statham. 

Her additional recent credits include the comedy L!fe Happens starring opposite Krysten Ritter and Rachel Bilson, Sam Levinson’s indie drama Another Happy Day starring opposite Demi Moore and Ellen Barkin, the remake of Straw Dogs with James Marsden and Alexander Skarsgard, the action film The Warriors Way with Danny Huston and Geoffrey Rush, David Auburn’s drama The Girl in the Park opposite Sigourney Weaver and in Robert Luketic’s 21.  

Most recognized for her strong-willed performance in John Stockwell’s hugely successful Blue Crush, Bosworth landed her first lead role after dedicating herself to a crash course in surfing.  Contradicting the blonde surfer-girl image and showcasing her multidimensional range, Bosworth’s next project, the dark indie biopic Wonderland, had her portraying the real-life girlfriend of the late, infamous porn star John Holmes, played by Val Kilmer. 

With this determination not to be type-cast, it is no surprise that Bosworth made another turn in her next film Win a Date with Tad Hamilton, Robert Luketic’s romantic comedy in which she starred opposite Topher Grace and Josh Duhamel.   Critics dubbed her as America’s next sweetheart for her performance as a small town girl caught in a love triangle.  Bosworth also made a cameo appearance in Bee Season as a Hari Krishna convert opposite Max Minghella, Richard Gere and Juliette Binoche. 

While she made her feature film debut in Robert Redford’s film The Horse Whisperer at the age of 14, Bosworth made the decision early on to make education her priority—choosing parts that would accommodate her school schedule.  While in high school, she starred in the WB’s hit summer series Young Americans and took a role in Jerry Bruckheimer’s Remember the Titans. Subsequent to her graduation, Bosworth starred in Roger Avary’s Rules of Attraction.    

Kristen Bell is currently starring in the Showtime series, “House of Lies” opposite Don Cheadle and was recently a voice in the new animated FX television show “Unsupervised.”  In August, Kristen appeared as the female lead opposite Bradley Cooper and Dax Shepard in the comedy “Hit & Run,” which she also co-produced.

 She is also lending her voice to the new Disney animated feature, “Frozen,” directed by Chris Buck and recently wrapped the leading role in the independent film “Lifeguard.”  Upcoming films to be released include “Movie 43” for the Farrelly Brothers, “Writers” for Relativity Media, and “Some Girls” written and based on the play of the same title by Neil LaBute.

Her other film credits include: “Big Miracle,” “You Again,” “Burlesque,” “When in Rome,” “Couples Retreat,” “Forgetting Sarah Marshall,” “Pulse,”  “Serious Moonlight” and David Mamet’s “Spartan.”

  Kristen’s television credits include: “Veronica Mars,” “Deadwood,” “Heroes” and “Party Down.”

                Her Broadway credits include: “Tom Sawyer” and “The Crucible” opposite Liam Neeson and Laura Linney.  Her Off-Broadway credits include: “Reefer Madness” and “A Little Night Music” both at The Kennedy Center in New York and Ahmanson Theatre in Los Angeles.

Heralded as “the finest American theater actor of his generation” by the New York Times, Liev Schreiber’s repertoire of resonant, humanistic and oftentimes gritty portrayals have garnered him praise in film, theatre and television. 

Schreiber is currently shooting HBO’s Clear History directed by Larry David and stars opposite Kate Hudson and Jon Hamm.  In the fall of 2012 Schreiber will star opposite Woody Allen and Sofia Vergara in a comedy written and to be directed by John Turturro.  Schreiber most recently wrapped production on Lee Daniels’ The Butler  in which he portrays Lyndon B. Johnson. The film is about the life of Eugene Allen a White House servant who worked for eight First Families.  Schreiber also stars in Mira Nair’s The Reluctant Fundamentalist opposite Kate Hudson and Kiefer Sutherland, which premiered at the 69th Venice International Film Festival and screened at the 2012 Toronto International Film Festival.  

On the small screen, Schreiber stars in the title role in Showtime Network's Ray Donovan alongside Jon Voight and Elliott Gould, which will debut in 2013. The family drama centers on Ray (Schreiber) as L.A.’s best professional fixer -- the go-to guy in Hollywood who deftly solves the complicated, controversial and confidential problems of the city’s elite.  

Schreiber's many feature credits include Goon with Jay Baruchel and Seann William Scott, Salt with Angelina Jolie; X-Men Origins: Wolverine; Defiance with Daniel Craig; Repo Men; The Painted Veil; The Manchurian Candidate opposite Meryl Streep and Denzel Washington; The Sum of All Fears; Ang Lee’s Taking Woodstock; Kate & Leopold; Every Day; Michael Almereyda’s Hamlet; Spring Forward; The Hurricane; A Walk on the Moon with Diane Lane; The Daytrippers; Nora Ephron's Mixed Nuts; and Wes Craven's Scream trilogy. 

His portrayal of Orson Welles in Benjamin Ross' RKO 281 brought Schreiber Emmy and Golden Globe Award nominations. His other telefilm credits include George C. Wolfe's Lackawanna Blues and John Erman's The Sunshine Boys, opposite Woody Allen and Peter Falk. As one of the documentary medium's foremost narrators, he has lent his voice to such works as Mantle, :03 from Gold, A City on Fire: The Story of the ‘68 Detroit Tigers, Nova, and Nature. 

In 2010, Schreiber received his third Tony nomination for his role in Arthur Miller’s A View from the Bridge alongside Scarlett Johansson. His performance as Ricky Roma in the 2005 Broadway revival of David Mamet's Glengarry Glen Ross, directed by Joe Mantello, earned him his first Tony Award. He was again a Tony nominee for his portrayal of Barry Champlain in the 2007 Broadway revival of Eric Bogosian's Talk Radio, directed by Robert Falls, Other stage work includes the Public Theater's Shakespeare in the Park production of Macbeth, in the lead role opposite Jennifer Ehle, directed by Moisés Kaufman; Iago; Hamlet; Henry the V; and Cymbeline. 

In 2005, Schreiber made his feature directorial debut with Everything is Illuminated, which he also adapted from Jonathan Safran Foer's best-selling novel of the same name. The film, starring Elijah Wood and Eugene Hutz, was named one of the year's 10 Best by the National Board of Review.

Nicole “Snooki” Polizzi is the New York Times bestselling author of A Shore Thing, Confessions of a Guidette and Gorilla Beach. Famous for her trendsetting pouf hairstyle, her small stature, and her acrobatic moves on the dance floor, she is the breakout star of MTV’s Jersey Shore, the highest-rated shows in the network’s history. Polizzi’s new show “Snooki & JWoww” is currently headed into its second season chronicling her pregnancy and engagement, her friendship with Jenni “JWOWW” Farley and their lives and loves away from Seaside Heights, NJ.  The new mom to Lorenzo has been parodied on Saturday Night Live, appeared on almost every major talk show, and been featured in The New York Times. The constantly expanding “Snooki” by Nicole Polizzi brand includes slippers, sunglasses, tanning and sunless lotions, headphones, phone/tablet accessories, apps, handbags, fragrances, sandals, boots, beauty and hair products. Visit her online at snookinicole.com.

Patrick Warburton is known to many for the role of “Puddy” in the hit NBC comedy “Seinfeld,” the laconic, enigmatic, quirky Saab salesman and Elaine’s boyfriend.   Warburton starred on the ABC hit comedy “Less than Perfect,” as “Jeb Denton,” an opinionated network anchorman; on  the hit show “NewsRadio” as “Johnny Johnson” the unscrupulous business rival who takes over the station; and on the live action series “The Tick” as the Tick himself. Warburton returns for the 6th season of the hit CBS comedy “Rules of Engagement” premiering this fall, with David Spade, Oliver Hudson, and Megyn Price, about two couples and their single friend, all at different stages in their relationships dealing with the complications of dating, commitment, and marriage. Patrick also played “Guy” in the hit movie “TED”. Warburton starred in “The Action Hero’s Guide to Saving Lives” which was recently featured in the 2010 LA Comedy Shorts Film Festival. From 2010-2012 Warburton played in the hit cartoon series “Scooby-Doo! Mystery Incorporated”.   In 2007, DreamWorks animated feature BEE MOVIE, starred Warburton in addition to the voices of such stars as Jerry Seinfeld, Renée Zellweger, Uma Thurman and Oprah Winfrey. Also, Warburton starred in Disney’s major motion picture, live action comedy UNDERDOG, as the archenemy “Cad,” based on the 1964 cartoon television series.

In addition, Warburton starred in the independent feature film I’LL BELIEVE YOU, with Fred Willard, Thomas Gibson, and Chris Elliott, a comedy for young adults/teens about a hunt for an alleged alien living in a small town after a mysterious phone call is received on a radio broadcast.  The film was released in April of 2007 to 1,500 theaters nationwide, quite the accomplishment for a small independent film.  

Warburton was also featured in the independent film THE CIVILIZATION OF MAXWELL BRIGHT, in which he stared as a vicious and self-destructive anti-hero who desperately needs to save his soul. The film won numerous festival awards in which Warburton captured Best Actor at the Beverly Hills Film Festival, New York VisionFest, and the Boulder International Film Festival. The film’s other honors include Viewer’s Choice at the Beverly Hills Film Festival, the Special Jury Award at WorldFest Houston and at the Florida Film Festival, Grand Jury Prize at the Florida Film Festival, and the Vision Award for David Beaird at WorldFest Houston. This festival favorite is essentially a modern re-telling of “Beauty and the Beast” that explores what happens when a modern Neanderthal is locked in close proximity with a kind and loving woman. Written and directed by David Beaird, THE CIVILIZATION OF MAXWELL BRIGHT co-stars Jennifer Tilly, Marie Matiko, Simon Callow and Eric Roberts.  

To complement his animated films, he played the character “Rip Smashenburn” in the UPN animated series “Game Over,” the voice of “Brock Samson” in the animated adult series “The Venture Brothers,” the voice of “Mr. Barkin” on the Disney Channel’s “Disney’s Kim Possible,” and the voice of “Joe” on Fox’s popular animated series “Family Guy.”  He plays the character of Ian, “the ultimate alpha-male,” in the Sony animated film OPEN SEASON opposite Ashton Kutcher and Martin Lawrence. Playing in both regular theaters and IMAX 3-D, it was a box office smash on its opening week as #1 and held top spots following its debut. Warburton’s voice can also be heard alongside that of Sarah Michelle Geller, Sigourney Weaver, George Carlin, Andy Dick, and Freddie Prinze Jr. in the animated feature film HAPPILY N’EVER AFTER, from the producers of SHREK, where he plays the voice of “Prince Humperdink.”  As the voice of the “Savior of the Universe” in Disney’s animated Saturday morning TV series “Buzz Lightyear,” Warburton’s voice graced the big screen in the Disney animated film THE EMPEROR’S NEW GROOVE, KRONKS NEW GROOVE and “The Emperor’s New School.”

Warburton started his television career appearing regularly on the CBS sitcom "Dave's World," with Harry Anderson and Mesach Taylor and originally guest-starred on “Seinfeld” as the painted-faced New Jersey Devils’ fan and Jerry’s mechanic, only to become one of the show’s funniest fixtures.  He also did commercial spots for American Express (as the voice of “Superman” alongside Seinfeld), Cadillac, and M&Ms. Warburton starred in THE WOMAN CHASER, which received critical acclaim at the prestigious New York Film Festival and The Sundance Film Festival, as well as opposite Sam Neill in THE DISH, an Australian production about the first man on the moon.  Barry Sonnenfeld directed Warburton in the Columbia Tri Star half-hour comedy “The Tick,” which continues to have a huge cult following since its release on DVD. The show gained its popularity with audiences due to its relaxed, adult-friendly comedy. “The Tick”, in addition to the DVD, has released action figures, t-shirts, and Quaker Oat LIFE cereal boxes with “The Tick” character adorning the cover. He also paired up with Tim Allen in Sonnenfeld’s feature films BIG TROUBLE and JOE SOMEBODY, and also appeared in SCREAM 3 and MEN IN BLACK 2. 

 
A native Californian, Patrick grew up in Huntington Beach and currently resides in Los Angeles with his wife Cathy and four children Talon, Alexandra (Lexie), Shane, and Gabriel. When talking about his children, Patrick's face lights up as he describes them as the ultimate joy and love of his life.  With what little spare time he has, Patrick gets in a game of golf or tennis, does activities with his children, and spends time in his cabin on the Rogue River in Oregon with his family.                                                         

Seann William Scott, a native of Cottage Grove, Minnesota, was discovered at a talent competition in Los Angeles and has become one of Hollywood’s most prolific actors working today starring in blockbuster comedies such as Universal’s AMERICAN PIE trilogy, the feature film version of the popular ‘80s television series THE DUKES OF HAZZARD, ROAD TRIP with Breckin Meyer and Amy Smart and the smash comedy hit DUDE, WHERE’S MY CAR opposite Ashton Kutcher.

Earlier this year, Scott was seen in the independent feature GOON where he played an outcast who overcomes long odds to lead a team of under-performing misfits to semi-pro hockey glory…beating the crap out of everything that stands in his way.  The role earned him critical acclaim for his performance of “Doug Glatt.”   Scott also reprised two well know characters; Steve Stiffler in Universal’s AMERICAN REUNION where the cast of AMERICAN PIE reunited in East Great Falls 10 years after their high school graduation; and the voice of ‘Crash’ in ICE AGE: CONTINENTAL DRIFT.

Scott was last seen in the Warner Bros comedy COP OUT for director Kevin Smith starring opposite Bruce Willis and Tracy Morgan; Universal’s ROLE MODELS and Tristar’s PLANET 51 where he was the voice of the Alien “Skiff.”
Scott’s other film credits include Richard Kelly’s SOUTHLAND TALES opposite Sarah Michelle Gellar and The Rock; Universal’s hit action/adventure film THE RUNDOWN where he starred opposite The Rock; MGM’s BULDLETPROOF MONK with Chow Yun-Fat; New Line Cinema’s thriller FINAL DESTINATION; the DreamWorks sci-fi comedy EVOLUTION, directed by Ivan Reitman and co-starring Julianne Moore, David Duchovny and Orlando Jones; and unforgettable cameos in Miramax’s JAY AND SILENT BOB and the hit comedy OLD SCHOOL, opposite Will Ferrell; THE PROMOTION, opposite John C. Reilly and MR. WOODCOCK, opposite Billy Bob Thornton and Susan Sarandon.  He also lent his voice to the animated films ICE AGE and ICE AGE 2: THE MELTDOWN.

Scott currently is bicoastal living in both Los Angeles and New York. 

Stephen Merchant began his career as a stand-up comedian and was a finalist in the 1998 Daily Telegraph New Comedy Awards.   At the same time he worked at the independent radio station XFM.   Soon afterwards he became globally known as the Emmy, BAFTA and Golden Globe award winning co-creator of The Office and Extras (BBC) and an Executive Producer on the long-running US version of The Office: An American Workplace.

In 2001, when the The Office first hit the small screen in the UK, Merchant shared a stand-up bill in four-hander Rubbernecker, with Ricky Gervais, Jimmy Carr and Robin Ince at the Edinburgh Fringe Festival.

Bristolian Merchant, along with Ricky Gervais and Karl Pilkington, feature in the Guinness Book Of World Records for having the most downloaded internet show of all time, clocking up a staggering 280,000,000 downloads.  Their conversations have subsequently been animated for three seasons of The Ricky Gervais Show (HBO/C4).
Stephen recently appeared in An Idiot Abroad (Sky One) - a live-action travelogue series starring Karl Pilkington - which he also co-produced with Ricky Gervais.  Two series of this show were hugely successful and became the highest rated Sky One show since 2008.

Life’s Too Short (BBC/HBO) - an observational comedy show - which is also co-written and co-directed with Gervais, transmitted on BBC2 in 2011.  A fake documentary, it follows the day-to-day existence of actor Warwick Davies.

Stephen’s film credits include:  Tooth Fairy with Dwayne Johnson and cameos in Hot Fuzz and Run Fat Boy Run alongside Simon Pegg.  He directed his first feature film Cemetery Junction with Gervais, which was released in 2010 and he appeared in Hall Pass, with Owen Wilson, in 2011.  He can soon be seen playing Danny in I Give It A Year, directed by Dan Mazer and he also makes an appearance in the upcoming ensemble comedy Movie 43, produced by Peter Farrelly and Charles Wessler.

In 2011 Stephen toured the UK and America with his first ever full stand-up show STEPHEN MERCHANT LIVE: HELLO LADIES, which he’ll be taking to Australia and New Zealand in December 2012.  He is currently working on an eight-part sitcom for HBO, based on his live show HELLO LADIES.

James Gunn (Director, Beezel) 

James Gunn is an internationally renowned filmmaker and novelist.  He has written and directed the critically acclaimed films Slither and SUPER.  Slither was named by Rotten Tomatoes as one of “The Top Ten All-Time Best Reviewed Horror Films” and named “The Best Horror Film of 2006” by Rue Morgue Magazine; Gunn won a Saturn Award and a Fangoria Chainsaw Award for his work on the film.  SUPER, starring Rainn Wilson, Ellen Page, Liv Tyler, and Kevin Bacon, was an official selection at the 2010 Toronto Film Festival, and is IFC’s top selling film ever on On Demand.  James Gunn has also written the films Dawn of the Dead, Scooby-Doo, Tromeo & Juliet, The Specials, the novel The Toy Collector, and more.  In 2004 Gunn became the first screenwriter in cinema history to write back-to-back #1-for-the-weekend box office hits, with Dawn of the Dead and Scooby-Doo 2: Monsters Unleashed.  Gunn has been a trendsetter in new media, creating and producing Xbox Live’s first ever original content, and creating the mega-hit web series PG Porn, currently at over 40 million hits online.  Gunn also wrote the video game Lollipop Chainsaw for Warner Bros Interactive, and the Xbox and PS3 platforms. He is currently writing and directing Marvel’s Guardians of the Galaxy for release on August 1st, 2014.  He lives in Los Angeles and is on Twitter at @JamesGunn.

 

Steve Carr – (Director, The Proposition) 
 
Steve Carr attended Manhattan’s School of Visual Arts on a full scholarship to train as a painter and begin a career in illustration. But his collaborative nature, love of music and leadership instincts led him to the doors of Def Jam Records. He convinced founder Russell Simmons to give his fledging design company, The Drawing Board, a deal to design all of Def Jam’s album artwork. The progressive style of The Drawing Board put hip-hop images in the forefront of popular culture and made Carr a success in the music business. Before long, artists were asking him to direct their music videos. For five years, Carr directed hits for nearly every relevant artist In hip-hop. He made groundbreaking videos for such artists as Jay-Z, Red Man, Method Man Public Enemy, Lauren Hill and Moby, winning both MTV and Billboard Awards.

Carr was widely known in the music video business for his storytelling ability and his movie-like concepts. Ice Cube, who was looking for a director to take the reins of the sequel to his hit film Friday, called Carr. Next Friday was Carr’s feature directorial debut. It was a huge success for New Line, exceeding all expectations for a sequel. Carr chose to do another sequel as his second movie, the Twentieth Century Fox film, Dr. Dolittle 2, starring Eddie Murphy. It was an ideal match, and Carr went on to direct Murphy again in his third film, the original comedy Daddy Day Care for Revolution/Sony. Both films were box office smashes. He went back to Fox for the Martin Lawrence comedy Rebound, and then both exec-produced and directed the Ice Cube movie Are We Done Yet? for Revolution/Sony. His latest film, Paul Blart: Mall Cop (Sony Pictures), starring Kevin James, was a smash hit ranking number one at the box office and grossing over $150 million domestic. 
 
Steve recently helmed a segment of the upcoming Wessler-Farrelly brothers comedy Movie 43 starring Anna Faris, Chris Pratt and JB Smoove.

Steven Brill (Director, iBabe Conference) 

A native of Utica, New York, Steven Brill studied film, theater and acting at Boston University.   It was there that he became a student of acclaimed, Nobel Prize winning poet and playwright, Derek Walcott. Brill became a part of Mr. Walcott’s first theater group in Boston, Playwright’s Theater, where he wrote and directed original plays. 

Brill continued to write plays and moved to Los Angeles where he began auditioning as an actor and writing screenplays as well.  In his spare time, Brill would go skating at public ice rinks - which proved a fortuitous hobby.  One day while watching a Pee Wee hockey practice, he was struck by the idea for THE MIGHTY DUCKS.

Brill scripted the film, recalling his own youth hockey experience, and sold it to Walt Disney Pictures.  Emilio Estevez was cast as Coach Gordon Bombay in the 1992 release.  One year later, The Mighty Ducks of Anaheim entered their first NHL season. Brill next wrote and executive produced the 1995 sequel D2-THE MIGHTY DUCKS ARE BACK and in 1997, D3-THE MIGHTY DUCKS.

Brill’s directorial debut was the Disney film HEAVYWEIGHTS, a comedy about a group of kids at a  weight loss summer camp starring Ben Stiller,.  He co-wrote the script with Judd Apatow, who also served as the executive producer.  

Next, Brill wrote and directed LATE LAST NIGHT  for Screenland Pictures.  LATE LAST NIGHT stars Emilio Estevez, Steven Weber and Catherine O’Hara.  It chronicles one intense night in the life of a man in Los Angeles.  

Brill wrote READY TO RUMBLE for Warner Brothers.  He also worked as a writer on “THE WEDDING SINGER, BIG DADDY, and DOCTOR DOLITTLE.”  He then directed and co-wrote LITTLE NICKY,  with Adam Sandler for New Line Cinema.  Also starring in the picture are Harvey Keitel, Patricia Arquette  and Reese Witherspoon. 

Brill followed that up by directing “MR. DEEDS” with Adam Sandler.. Deed’s, also starring Winona Ryder came out in June of 2002 and made over 170 million at the box office worldwide

Brill then re-wrote and directed “WITHOUT A PADDLE,” starring Burt Reynolds, Seth Green and Matthew Lillard, for Paramount Pictures.

In 2008, he directed “DRILLBIT TAYLOR” produced by Judd Apatow and starring Owen Wilson for Paramount Pictures. 

Recently he directed the upcoming “MOVIE 43,” starring Richard Gere and Kate Bosworth for the Farrelly Brothers and Relativity Media.

He is currently prepping “Walk Of Shame.” an original screenplay that he will be directing in December, starring Elizabeth Banks, for Lakeshore Entertainment.  

Aside from writing and directing, Brill has kept busy as an actor on such diverse films as SEX, LIES, AND VIDEOTAPE, POSTCARDS FROM THE EDGE, EDWARD SCISSORHANDS, BATMAN RETURNS, WHEN A MAN LOVES A WOMAN, THE WEDDING SINGER and BIG DADDY, and KNOCKED UP.

Griffin Dunne (Director, Veronica/CVS) 
Griffin Dunne, an accomplished actor and producer, is also an established director.  Dunne made his foray into directing with the short film DUKE OF GROOVE, starring Tobey Maguire, for which he received an Academy Award nomination.  His feature directorial debut was ADDICTED TO LOVE, starring Meg Ryan and Matthew Broderick, which he followed with PRACTICAL MAGIC starring Sandra Bullock and Nicole Kidman.  Other films include FIERCE PEOPLE with Diane Lane and Donald Sutherland, ACCIDENTAL HUSBAND with Colin Firth and Uma Thurman, and recently contributed a vignette to the Farrelly Bros. comedy MOVIE 43 starring Emma Stone; the film will be released next year by Relativity Media.

 
As an actor,  Dunne is best known for Martin Scorsese’s AFTER HOURS (which Dunne also produced), AN AMERICAN WEREWOLF IN LONDON, for John Landis, and JOHNNY DANGEROUSLY starring Michael Keaton.  He has acted in and directed episodes of the CBS series THE GOOD WIFE, and was most recently seen on the FX show DAMAGES, as well as Showtime’s HOUSE OF LIES, and will next be seen opposite Mark Wahlberg and Russell Crowe in the crime feature BROKEN CITY, as well as BLOOD TIES with Clive Owen.  Dunne is currently shooting the AIDS drama DALLAS BUYERS CLUB with Matthew McConaughey and Jennifer Garner.

Brett Ratner (Director, Happy Birthday) 

Filmmaker Brett Ratner is one of Hollywood’s most successful filmmakers, consistently creating films that resonate with audiences worldwide.  After starting his career directing over 100 music videos, Ratner made his feature directorial debut at the age of 26 with the box office hit comedy Money Talks, starring Chris Tucker and Charlie Sheen.  His second film, the action comedy Rush Hour with Jackie Chan and Chris Tucker, paved the way for the extremely popular Rush Hour trilogy and earned over $850 million worldwide.  Since his debut, Ratner has grossed approximately $2 billion dollars at the global box office. 

Following the success of Rush Hour, Ratner directed The Family Man, starring Nicolas Cage and Tea Leoni; the Silence of the Lambs prequel Red Dragon, starring Edward Norton, Anthony Hopkins, Ralph Fiennes and Emily Watson; After the Sunset, starring Pierce Brosnan, Salma Hayek, Woody Harrelson, and Don Cheadle; X-Men: The Last Stand with Hugh Jackman, Patrick Stewart, and Ian McKellan; and most recently, Tower Heist, with the stellar ensemble cast of Ben Stiller, Eddie Murphy, Matthew Broderick, Téa Leoni, Gabourey Sidibe, Casey Affleck,  and Alan Alda.  

Ratner is also a successful producer, and through his production company, Rat Entertainment, recently produced the smash hit Horrible Bosses, starring Jennifer Aniston, Kevin Spacey, Colin Farrell, and Jason Bateman;  the acclaimed and controversial Sundance documentary Catfish; and upcoming, the re-told Snow White tale, Mirror Mirror, starring Julia Roberts, Armie Hammer and Lily Collins.  Ratner’s next producing projects are Horrible Bosses 2 and Hong Kong Phooey starring Eddie Murphy.

Additionally, Ratner produced the acclaimed HBO documentaries Helmut by June, about the legendary photographer Helmut Newton and I Knew It Was You: Rediscovering John Cazale, and for PBS the acclaimed  Emmy®- nominated American Masters: Woody Allen – A Documentary.  Ratner directed the pilot and executive produced the Golden Globe®-nominated television series Prison Break, which ran for four seasons on Fox. 
In addition to his success as a filmmaker, Ratner is also tremendously accomplished in his other pursuits.  He is an avid photographer whose work has appeared in Vanity Fair, Interview, and has graced the covers of Vogue Hommes and Playboy.   He created his own book publishing company, Rat Press, and published books on Marlon Brando, producer Robert Evans and filmmaker James Toback.  Ratner also created and directed iconic advertising campaigns for Activision’s Guitar Hero, Steve Wynn’s Encore, Oreo, and Atlantis Resorts.

Ratner was the youngest film student to attend NYU’s Tisch School of the Arts and currently serves on the University’s Dean’s Council.  He is the youngest member on the Board of Trustees of the Simon Wiesenthal Center & Museum of Tolerance, and also serves on the board of the charities Chrysalis, Best Buddies, and Do Something.  Ratner recently worked on PSA campaigns for GLAAD and GLSEN. 

Brett grew up in Miami Beach and attended Hebrew Academy, the Lehrman Day School and graduated from Miami Beach Senior High School, where he is in the Hall of Fame.  He currently resides in Los Angeles with his grandparents. 

Rusty Cundieff (Director, Victory’s Glory) 

Writer-Director Rusty Cundieff is probably best known for his work as a director of three seasons of Chappelle's Show for Comedy Central and his cult classic mockumentary Fear of A Black Hat that he wrote, directed and starred in. Other credits include Tales from the Hood, produced by his mentor Spike Lee whom Rusty first worked with as an actor in Mr. Lee's film School Daze. Rusty writes and directs television and had a great time working with Terrence Howard on the upcoming Movie 43.
Before his career as a writer-director, Rusty worked as a stand-up comedian, performing at clubs across the country, and also as an actor, which included a role as a series regular on the soap opera Days of Our Lives.  Rusty lives in Los Angeles with his wife and three children.
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